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mivesalmebi „musika kulturis konteqstSi“ saerTaSoriso 

konferenciis monawileebs. 

mniSvnelovania, rom es konferencia eZRvneba gamoCenili 

qarTveli mecnieris, mwerlis, publicistisa da sazogado 

moRvawis givi orjonikiZis dabadebidan 90 da gardacva-

lebidan 35 wlisTavs. 

givi orjonikiZe iyo 60-iani wlebis qarTvel kompozitor-

Ta brwyinvale Taobis aRiarebuli lideri. igi asparezze 

gamovida rTul, magram uaRresad saintereso periodSi, qa-

rTuli kulturisa da musikis aRmavlobis xanaSi, rodesac 

gamoCdnen biZina kvernaZe, sulxan nasiZe, nodar gabunia, gia 

yanCeli, jansuR kaxiZe... es iyo adamiani, romelic mxars uW-

erda qarTul musikaSi axali ideebis damkvidrebas, axerxeb-

da totalitarizmis pirobebSic yofiliyo principuli.

saqarTvelos kompozitorTa kavSiris Tavmjdomaris Tanam-

debobaze yofnis dros man qarTul musikas saerTaSoriso sarbielze gza gaukvala. 

givi orjonikiZe, rogorc mkvlevari didi avtoritetiT sargeblobda ara marto sab-

WoTa kavSirSi, aramed sazRvargareTac. Tavisi inovaciuri samecniero ideebiTa da 

safuZvliani kvlevebiT man gaamdidra qarTuli da sabWoTa musikismcodneoba, aRniSna 

am mecnierebis ganviTarebis axali etapi, romelic momdevno wlebis ganmavlobaSi mis 

saxels ukavSirdeboda. 

warmatebas vusurveb konferenciis organizatorebsa da monawileebs.

badri  maisuraZe 
saqarTvelos ganaTlebis, mecnierebis, kulturisa 

da sportis ministris pirveli moadgile

I would like to welcome the participants of the International Conference “Music in the Context of 
Culture”. 
It is important that the Conference is dedicated to the 90th Anniversary from the birth and 35th 
anniversary from the death of GIVI ORJONIKIDZE – eminent Georgian scientist, writer, publicist 
and public fi gure. 
GIVI ORJONIKIDZE was the leader of Georgian composers of the 1960s. He came to the arena 
in a diffi  cult, but very interesting period, in the development period of Georgian culture and music, 
when there appeared Bidzina Kvernadze, Sulkhan Nasidze, Nodar Gabunia, Giya Kancheli, Jansugh 
Kakhidze….. He was a person, who supported introduction of new ideas in Georgian music, managed 
to be a man of principle under totalitarian conditions. 
Being Chairman of Georgian Composers Union he paved the way for Georgian music to the 
international arena. 
As a researcher, Givi Orjonikidze, enjoyed great authority in the Soviet Union and elsewhere. He 
enriched Georgian and Soviet musicology with his innovative scientifi c ideas and fundamental 
studies, marked the new stage in the development of this science, which was associated with his 
name in the following years
I wish success to the organizers and participants of the Conferenc.

BADRI  MAISURADZE
First Deputy Minister of Education, 

Science, Culture and Sport of Georgia
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guliTadad mivesalmebi givi orjonikiZis dabadebidan 90 
wlis iubilesadmi miZRvnili konferenciis monawileebs. 

iseTi patara qveynisTvis, rogoric saqarTveloa, yvela 

droSi, metad mniSvnelovania sakuTari SemoqmedebiTi po-

tencialis da kulturuli memkvidreobis maRal doneze 

warmoCena. mecniereba da kvleva ki eris inteleqtualuri 

potencialis sarkes warmoadgens.

givi orjonikiZis memkvidreoba da moRvaweoba naTeli 

dadasturebaa imisa, Tu rogor SeiZleba moaxerxo Ca-

ke tili sivrcis garRveva, qarTuli (maSin sabWoTa) sa-

musikismcodneo skolis saerTaSoriso arenaze warmoCena 

da erovnuli musikis kvlevis axali horizontebis dasaxva. azrovnebis masStabiT, 

saerTaSoriso avtoritetiT, inovaciuri samecniero ideebiTa da gamocdilebiT givi 

orjonikiZe Tavad iyo „musika kulturis konteqstSi“ dialogis sulisCamdgmeli da 

bunebrivia, rom mis saxelTan dakavSirebuli konferenciac am dialogis na wilia. 

am TvalsazrisiT, konferencia araCveulebrivi SesaZleblobaa erovnuli sa mu si kis-

mcodneo skolis farTo kulturologiur konteqstSi warmosaCenad.

mivesalmebi konferenciis TiToeul monawiles da saintereso, STabeWdilebebiT 

aRsavse muSaobas vusurveb. 

nana SariqaZe
Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoriis reqtori

I cordially welcome the participants of the Conference dedicated to Givi Orjonikidze’s 90th 
Anniversary. 
For a small country, such as Georgia, at all times, it is very important to demonstrate its creative 
potential and high level of cultural heritage. Science and research is a mirror of the nation’s 
intellectual potential.
Givi Orjonikidze’s legacy and work is a clear evidence of how one can break through the locked 
space, introduce Georgian (at the time, Soviet) school of musicology on the international arena, 
and draw new horizons in the research of national music. With the scale of thinking, international 
authority, innovative scientifi c ideas and experience Givi Orjonikidze himself was the inspirer of 
the dialogue “music in the context of culture” and, naturally, the conference connected with his 
name, is also part of this dialogue. In this regard, the Conference is a wonderful opportunity to 
present national school of musicology in a broader culturological context. 
I welcome all participants of the Conference and wish them interesting work full of impressions. 

NANA SHARIKADZE
Rector of Vano Sarajishvili Tbilisi State Conservatoire
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saerTaSoriso konferencias „musika kulturis kon-
teqstSi“ Tbilisis saxelmwifo konservatoria atarebs 

meored. pirvelad igi Catarda 20 wlis win, 1999 wels da 

mieZRvna gamoCenili qarTveli musikologis _ mecnie-

ris, publicistis, kritikosisa da sazogado moRvawis, 

givi orjonikiZis dabadebidan 70 wlisTavs. 

givi orjonikiZe misi Tanamedroveebis mexsierebaSi 

aRibeWda, rogorc unikaluri movlena. mis unikaluro-

bas bevri ram ganapirobebda _ dawyebuli tragikuli 

biografiiTa da cxovrebis gansakuTrebuli wesiT, dam-

Tavrebuli mravalmxrivi niWierebiTa da enciklopediu-

ri codniT. man pirvelad qarTul (da aramarto qar-

Tul) musikologiaSi ganixila musika yvelaze zogadi _ esTetikuri, sociologiuri, 

fsiqologiuri, kulturologiuri problemebis WrilSi, saTave daudo musikis in-

terdisciplinur Seswavlas.

gansakuTrebulia misi wvlili erovnuli musikaluri kulturis koncefciis Seqm-

naSi, rasac totalitaruli ideologia ar miesalmeboda. am koncefciis safuZveli 

qarTuli musikaluri kulturis mTlianobis ideaa, romlis Tanaxmad erovnul kul-

turas unda Seswevdes unari, ara marto dainaxos Tavisi Tavi zogadkulturul kon-

teqstSi, aramed gaamdidros es procesi mxolod misTvis damaxasiaTebeli erovnul-

specifikuriT. 

givi orjonikiZis samecniero moRvaweobis paTosi iyo musikis Seswavla kulturis 

konteqstSi, rac ara mxolod am konferenciis, aramed, zogadad, mTeli musikolo-

giis umTavresi amocanaa.

Tbilisi State Conservatoire hosts the international conference “MUSIC IN THE CONTEXT OF 
CULTURE” for the second time. It was fi rst held 20 years ego in 1999 and was dedicated to 
the 70th Anniversary of Givi Orjonikidze, the famous Georgian musicologist – scientist, writer, 
publicist, critic and public fi gure.
GIVI ORJONIKIDZE was imprinted in the memory of his contemporaries as a unique 
phenomenon. His uniqueness was determined by many things – starting with his tragic biography 
and a special way of life, ending with his multifaceted talent and encyclopedic knowledge. In 
Georgian (and not only Georgian) musicology he was the fi rst to regard music in the context of, as 
the most general, – aesthetic, sociological, psychological, culturological problems, laid foundation 
to the interdisciplinary study of music. 
Especially important is his contribution to creating the concept of national musical culture, which 
was not welcomed by totalitarian ideology. This concept bases on the idea of wholeness of Georgian 
musical culture, according to which national culture should have the ability to not only see itself 
in world cultural context, but to enrich this process with the national-specifi c characteristic, only 
for it. 
The pathos of Givi Orjonikidze’s scientifi c pursuits was the study of music in cultural context, 
which is the main objective of not only this conference, but of musicology in general. 
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k o n f e r e n c i i s    p r o g r a m a

2 dekemberi

11:00 _ didubis panTeoni. givi orjonikiZis saflavis monaxuleba 

13:45 -17:30 _ samecniero sesia 

19:00 _ Tbilisis saxelmwifo konservatoriis mcire darbazi. memorialuri 

saRamo. Sesruldeba sulxan nasiZis IV simebiani kvarteti (1985), miZRvnili 

givi orjonikiZisadmi

3 dekemberi

10:00-13:30 _ samecniero sesia 

15:00-17:00 _ samecniero sesia 

19:00 _ sakoncerto sivrce `silq faqtori studios pavilioni~. qarTuli 

musikis koncerti. Sesruldeba qarTuli tradiciuli sagundo musika da 

gia yanCelis `liturgia~ solo altisa da simfoniuri orkestrisaTvis 

(1989), miZRvnili givi orjonikiZisadmi

4 dekemberi

10:00-13:00 _ samecniero sesia 

14:30 _ eqskursia mcxeTaSi konferenciis monawile ucxoeli stumrebi-

saTvis 



7

P R O G R A M   O F   T H E   C O N F E R E N C E 

December 2 

11:00 – Visit to the Didube Pantheon, to pay honor to Givi Orjonikidze 

13:45-17:30 – Scientifi c Session ( Tbilisi State Conservatoire, auditorium 401)

19:00 – The Recital Hall of TSC. Memorial evening. On the program – String Quartet by 

Sulkhan Nasidze, dedicated to Givi Orjonikidze

 

December 3
 

10:00-13:30 – Scientifi c Session 

15:00-17:00 – Scientifi c Session 

19:30 – Concert venue “Silk Factoru Studio Pavilion”. On the program – Georgian 

traditional choral music and “Liturgy” for Solo Viola and Symphony orchestra by Giya 

Kancheli, dedicated to Givi Orjonikidze will be performed

December 4

10:00-13:00 – Scientifi c Session 

14:30 – Visit to the old capital of Georgia, Mtskheta
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konferenciis  saorganizacio  jgufi:

rusudan wurwumia _ saorganizacio jgufis xelmZRvaneli, Tbilisis sa-

xelmwifo konservatoriis tradiciuli mravalxmianobis kvlevis saerTa-

Soriso centris direqtori

marika nadareiSvili _ Tbilisis saxelmwifo konservatoriis samecniero 

kvlevebis departamentis ufrosi

marina qavTaraZe _ Tbilisis saxelmwifo konservatoriis musikis istoriis 

mimarTulebis xelmZRvaneli

qeTevan baqraZe _ Tbilisis saxelmwifo konservatoriis gamomcemlobis 

xelmZRvaneli 

Teona lomsaZe _ Tbilisis saxelmwifo konservatoriis tradiciuli mra-

valxmianobis kvlevis saerTaSoriso centris specialisti

maia kaWkaWiSvili _ Tbilisis saxelmwifo konservatoriis tradiciuli 

mravalxmianobis kvlevis saerTaSoriso centris specialisti

mariam poltaxienti _ grafikos - dizaineri

CONFERENCE  ORGANIZING  TEAM:

RUSUDAN TSURTSUMIA – Head of the Organizing Team, Director of the International 
Research Centre for Traditional Polyphony of Tbilisi State Conservatoire

MARIKA NADAREISHVILI – Head of the Research Department of Tbilisi State Conservatoire

MARINA KAVTARADZE – Head of the Music History Direction of Tbilisi State Conservatoire

KETEVAN BAKRADZE – Head of the Publishing House of Tbilisi State Conservatoire

TEONA LOMSADZE – Specialist at the International Research Center  for Traditional Polyphony 
of Tbilisi State Conservatoire 

MAIA KACHKACHISHVILI – Specialist at the International Research Center  for Traditional 
Polyphony of Tbilisi State Conservatoire 

MARIAM POLTAKHIENTI – Graphic Designer
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xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis saxelobis saxelm-

wifo konservatoriis kompoziciisa da musikismcodneobis fakultetis profesori. 

daamTavra Tbilisis saxelmwifo konservatoria (1987), 1991 wels daamTavra xelovne-

baTmcodneobis institutis (moskovi, ruseTi) aspirantura da iqve daicva diserta-

cia (1994). igi mravali samecniero statiisa da wignis avtoria, maT Sorisaa: `XX 

saukunis musikis istoria. leqciebi~ (2011), `XX saukunis musikaluri nawarmoebebis 

analizi~ (Tanaavtori qeTevan WitaZe) (2017), `barokos epoqis musika: istoriisa da 

Teoriis sakiTxebi~ (2018). sistematurad monawileobs samecniero konferenciebSi 

saqarTveloSi da mis farglebs gareT. iyo radiogadacemebis ciklis `XX saukune _ 

musika da musikosebi~ Tanaavtori (gadaica saqarTvelos sazogadoebrivi mauwyeblis 

radios mier). 

qeTevan bolaSvili aris direqtori yovelwliuri festivalis _ `Tbilisi. Tanamed-

rove musikis saRamoebi~.

arnold  Sonbergi  ufrosi  Tanamedroveebis  Sesaxeb

(Sonbergis  `stili  da  azris~  mixedviT)

moxsenebis idea amozrdilia givi orjonikiZis samecniero poziciidan: erovnuli 

musikis adekvaturi kriteriumebiT Sefasebisa da SeswavlisTvis aucilebelia misi 

adgilisa da rolis gaazreba msoflio musikis konteqstSi. moxsenebis stimuli ki 

gaxda givi orjonikis mier misi piradi biblioTekidan CemTvis naCuqari wigni _ ar-

nold Sonbergis `stili da azri.~ 

vinidan givi orjonikiZis kvlevis erT-erTi obieqti rixard Strausi iyo, amitomac 

moxsenebaSi Semovifarglebi Strausisa da misi epoqis kompozitorebis Sesaxeb Son-

bergis SexedulebaTa analiziT; imiT, Tu rogor afasebs redikalur reformato rad 

aRiarebuli kompozitori da Teoretikosi Tavis ufros Tanamedroveebs _ bramss, 

malersa da Strauss. ufro farTod _ moxseneba eZRvneba `axali musikis~ dabadebis 

konteqsts.
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qeTevan  bolaSvili
KETEVAN  BOLASHVILI

saqarTvelo

GEORGIA
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PhD in Art studies and Professor of the Composition and Musicology Department of Vano 
Sarajishvili Tbilisi State Conservatoire. Graduated from Tbilisi State Conservatoire (in 1987). In 
1991 completed post-graduate course at the National Institute for the Study of Arts (Moscow, 
Russia) and received Ph.D. at the same Institute in 1994. She is the author of many scientifi c articles 
and books including “History of the 20th Century Music. Lectures” (2011), “Analysis Of the 20th 
Century Music” (co-author with Ketevan Chitadze) (2017), “Music in Baroque Era: Historical and 
Theoretical Issues” (2018). Actively participates in conferences in Georgia and abroad. Was the 
co-author of Radio program cycle “20th Century – Music and Musician” on Georgian Public Radio.
Ketevan Bolashvili is director of the annual Festival “Tbilisi. Contemporary Music Evenings”.

ARNOLD  SCHOENBERG  ABOUT  HIS  SENIOR  CONTEMPORARIES 
(BASED  ON  SCHOENBERG’S  “STYLE  AND  IDEA”)

The idea of this article is grounded on Givi Orjonikidze’s scientifi c attitudes: to develop adequate 
criteria for the study and evaluation of National Music, it is necessary to comprehend it in the 
context of Western Culture, and only this way it will be given its true place and role. Another reason 
for writing this article is a gift from Givi Orjonikidze’s personal library - Arnold Schoenberg’s 
book “Style and Idea”.
Since one of the research objects for Orjonikidze was Richard Strauss, in my article I limit the 
analysis to Arnold Schoenberg’s position about Strauss and other composers of his generation, 
namely how the composer and theoretician, who was recognized as a radical reformer, values his 
senior contemporaries – Brahms, Mahler and Strauss. More generally, the article focuses on the 
context of the birth of “New Music”.
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filosofiis doqtorobis kandidati, volverhemftonis universiteti, didi brita-

neTi. londonis Teologiis skolis pedagogi. eidiem (ADM) prodaqSenzis samxatvro 

xelmZRvaneli; fsiqikuri janmrTelobis mkvlevari/aqtivisti.

musikaluri  esTetikis  xelaxali  gaazreba: 

Tanamedrove  musikaluri  xelovnebis  dekoloniuri 

da  postkoloniuri  perspeqtivebi

filosofiuri esTetikis istoria upirvelesad ukavSirdeba ̀ gamocdilebasa~ da ̀ gan-

sjas~, rasac sWirdeba `RirebulebaTa~ gansazRvra da sityvebiT axsna (filosofiis 

es saxe sakmaod Zvelia; jer kidev kanti iwyebs esTetikur obieqtTa arsis kritikul 

Ziebasa da maT Sesaxeb cnobebis kvlevas). Tumca, msgavsad tradiciuli musikologii-

sa, dasavluri esTetikis Rirebulebebi, Cveulebriv, ufro metad ̀ musicirebis~ bur-

Juaziul formebs emxroba. 

moxsenebaSi ganxilulia hibriduli kavSiri eTnomusikologiasa da filosofiur 

musikalur esTetikas Soris, rasac safuZvlad udevs lingvisturi anTropologii-

sa da filosofiis monacemebi. kvlevis dros vxelmZRvanelobT im debulebiT, rom 

musika ufro kulturaa, vidre `raRac~ – kulturaSi; SemoTavazebuli gvaqvs de-

koloniuri da postkoloniuri hermenevtikis axsnisa da Sedarebis mcdeloba, da 

vasabuTebT, rom es analitikuri CarCoebi ara mxolod aradasavluri musikis kv-

levisTvisaa saWiro; Tavad Tanamedrove musikaluri xelovneba dauyovneblivaa 

Sesaswavli, raTa gafarTovdes kvlevis CarCoebi. dasavluri musikaluri xelovnebis 

tradiciisadmi aseTi midgomis potenciuri mniSvnelobis sademonstraciod moxsen-

ebaSi warmodgenilia kornelius kardusa da jorj luisis ori (Zalian) mokle Tema-

turi kvleva. 

eTnomusikologia aris erT-erTi mkafio pasuxi im inteleqtualuri imperializmis 

mimarT, romelic musikologiaSi arsebobs; anTropologiuri valentobis ufro ma-

Ral zRvarze es disciplina mravalferovani gardaqmnebis potencials Seicavs. 
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ALEXANDER  DOUGLAS

didi britaneTi
UK
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PhD candidate in Philosophy, University of Wolverhampton, UK. Visiting Lecturer at the London 
School of Theology. Artistic Director of ADM Productions. Mental health researcher/activist.

RETHINKING  MUSICAL  AESTHETICS:  POST-COLONIAL  AND 
DECOLONIAL  PERSPECTIVES  ON  CONTEMPORARY  ART  MUSIC

The history of philosophical aesthetics has tended to be primarily concerned with “experience” 
and “judgement” which require “values” to be determined and articulated (although this mode of 
philosophy goes back earlier, it is Kant who starts the process of a certain sort of critical enquiry 
within and about aesthetic objects). However, Western aesthetic values have traditionally favoured 
more intrinsically bourgeois forms of “musicking”, as has traditional musicology.
This paper will argue for the importance of a hybrid engagement between ethnomusicology and 
philosophical musical aesthetics informed by questions/issues from both linguistic anthropology 
and philosophy of language. Working from the position that music is culture rather than merely 
found within culture, it will endeavour to explicate and contrast post-colonial and decolonial 
hermeneutic perspectives, arguing that it is not just in non-Western music research that these 
analytical frameworks are needed; contemporary art music itself is in desperate need of research 
activity that widen the frames of enquiry. Two (very) brief case studies – Cornelius Cardew and 
George Lewis – will be used to demonstrate the potential importance of such approaches to the 
Western art music tradition. 
Ethnomusicology is one response to intellectual imperialism within musicology; a higher threshold 
of anthropological valency within aesthetics would potentially transform the discipline in many 
much-needed ways.
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doqtori, folkloristi da eTnomusikologi. misi kvlevis sferoebia: musika da 

eTnogenezi; musika, rogorc istoria musikis istoriis winaaRmdeg; smenis anTropo-

logia, folklori da geografia; zepiri polifonia; agreTve, axali sfero _ `musi-

kaluri arsebobis anTropologia~.

aris ruseTis Teatris, musikisa da kinematografiis saxelmwifo institutis eTno-

musikologiis doqtori (1964). 1994 wlidan cxovrobs aSS-Si, aris los-anjelesis 

universitetis mowveuli profesori, aswavlida amerikis sxvadasxva universitetSi.

1997 wels mieniWa iaap kunstis prizi eTnomusikologiaSi, profesoris wodeba berk-

lis universitetSi, viskonsin-medisonis universitetis britingemis stipendia (2000) 

da fumio koicumis prizi eTnomusikologiaSi (2011). aris mravali sazogadoebisa da 

sabWos wevri, Tbilisis konservatoriis sapatio profesori (2006). Sesulia saerTa-

Soriso enciklopediebSi, amerikis bibliografiulma sazogadoebam 2006 wels mas 

XXI saukunis udidesi gonebis tituli mianiWa. aris mravali wignisa da 550-ze meti 

statiis avtori.

pirovnebis  roli  „musikalur  arsebobaSi“

moxsenebis safuZvelia givi orjonikiZis koncefcia „adamiani, romelic muzicirebs, 

ubralod ar gviyveba da ar gvauwyebs. igi yvelafers musikis prizmaSi xedavs. is, 

TiTqos fizikuri droidan gadadis mxatvrul droSi, romelsac Tavisi kanonebi 

aqvs~. avtoris azriT, dekartes cnobili cogito ergo sum-is miseuli interpretacia _ 

„me ase vfiqrob da vgrZnob, maSasadame, me aseTi var“ _ individis gansakuTrebul mniS-

vnelobas orjonikiZis cxovrebisa da Semoqmedebis mTavar idead warmoaCens.

avtori ganavrcobs am ideas da gvTavazobs „musikaluri arsebobis“ sakuTar koncef-

cias, romelsac „musikaluri arsebobis anTropologias“ uwodebs da romlis centr-

Si musikosi-individi dgas. 
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Dr., folklorist and ethnomusicologist. Scholarly interests: music and ethnogenesis; music as history 
vs. history of music; folklore and geography, a new subject called by him “Anthropology of musical 
existence” etc. M.A. in ethnomusicology and composition (St. Petersburg Conservatory), Ph.D. 
in ethno-musicology (1964, the Russian State Institute of Theater, Music, and Cinematography). 
Worked at the Russian Institute for the History of the Arts (1960–1996, St. Petersburg). Was a 
visiting professor at UCLA, UW Madison, UC Berkeley, and Stanford (USA). Founding Board 
Director of the Silk Road House (Since 2006) in California. Is awarded the Koizumi Prize for 
Ethnomusicology (2011). Member of numerous world societies and councils, Honorary Professor 
at Tbilisi State Conservatoire (2006). Listed in the New Grove Dictionary of Music and Musicians, 
2nd Edition (Vol. 27, 2001), is the author of a score of books and more than 550 articles published 
in diff erent languages. Two festschrifts have been published in his honor. 

ON  THE  ROLE  OF  PERSONALITY  IN  MUSICAL  EXISTENCE

The starting point of the paper is Givi Orjonikidze’s c concept “A man who is involved in 
music-making does not only tell, narrate, he sees everything through the prism of music. He, as 
if, moves from physical time to artistic time, which has its own laws.” According to the author 
Givi Orjonikidze’s own interpretation – I think and feel this way, therefore I am like that – of 
Descartes’ well-known cogito ergo sum “I think, therefore I am” presents particular importance 
of an individual as the main idea of Orjonikidze’s life and creative work. 
The author expands the idea and off ers his own concept of “musical existence”, which he calls 
“anthropology of musical existence” with a musician-individual in the centre. 
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eTnomusikologi, xelovnebaTmcodneobis doqtori, profesori, Tbilisis saxelmwi-

fo konservatoriis qarTuli xalxuri musikaluri Semoqmedebis mimarTulebis 

xelmZRvaneli, saqarTvelos folkloris saxelmwifo centris mecnierTanamSromeli; 

qalTa folklorul ansambl `mzeTamzes~ Tanadamaarsebeli da wevri, konservatori-

is studentTa folkloruli ansamblis damaarsebeli da xelmZRvaneli; folkloris 

erovnuli premiis laureati, 60-ze meti savele eqspediciisa da Cawerisa xelmZR-

vaneli da monawile, saqarTveloSi da sazRvargareT mravali saerTaSoriso konfer-

enciisa da simpoziumis monawile. aris 50-ze meti samecniero publikaciis avtori 

qarTvel qalTa tradiciuli repertuaris, qarTuli xalxuri musikis mravalxmi-

anobis, swavlebis meTodebisa da Semsruleblobis, qarTul-CrdiloeT kavkasiuri 

samusiko paralelebisa da sxv. Sesaxeb; araerTi eTnomusikologiuri konferenciisa 

da tradiciuli musikis koncertebis avtori da xelmZRvaneli. gamocdilia qarTuli 

xalxuri musikis ucxoelTaTvis swavlebaSi.

givi  orjonikiZiseuli  erovnuloba  musikaSi 

da  qarTuli  xalxuri  simRera

givi orjonikiZis naazrevi qarTuli samusiko folkloris sferoSi sagangebo Ses-

wavlas, saTanado Sefasebasa da dafasebas imsaxurebs. Znelia daasaxelo sxva musiki-

smcodne, romelic ase Rrmad swvdeba folkloruli problemis arss da, amave dros, 

ase farTod moicavs mas, ase sworad afasebs arsebul viTarebas da xedavs misi Secv-

lis gzebs. 

moxseneba exmaureba mecnieris mier ganxiluli sakiTxebidan erT-erTs _ erovnu-

lobas kulturaSi. naSromSi Seswavlilia `qarTuli musikis erovnuli damoukide-

blobisa da TviTmyofadobis saTave~ _ xalxuri simRera, kerZod, misi is Tvisebebi, 

romlebic qarTulis specifikurobas ganapirobebs. centraluri adgili eTmoba mra-

valxmianobas, rogorc qarTuli simReris originalurobis mTavar arguments.
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Ethnomusicologist, PhD in Art studies, Professor. Head of Georgian Folk Music Department 
of Tbilisi State Conservatoire, a scientifi c worker of the Folklore State Centre of Georgia. Co-
founder and a member of women’s folk ensemble Mzetamze, founder and director of the 
Conservatoire student folk ensemble; Winner of National Folklore Prize. Leader and participant 
of over 60 fi eld expeditions and recording sessions. Has participated in many international 
conferences and symposia in and outside Georgia. Is the author of over 50 scientifi c publications 
on Georgian women’s traditional repertoire, polyphony of Georgian folk music, its performance 
and teaching methods; Georgian – North Caucasian musical parallels, etc. The author and leader 
of ethnomusicological conferences and concerts of traditional music. Is experienced in teaching 
Georgian folk music to foreigners. 

GIVI  ORJONIKIDZE’S  “NATIONAL” IN  MUSIC 
AND  GEORGIAN  FOLK  SONG

Givi Orjonikidze’s thoughts on Georgian folk music deserve special study, proper estimation and 
appreciation. There is hardly any other musicologist who has such a deep understanding of the 
essence of folk problem, at the same time, who covers it so widely, properly assesses current 
situation and sees the ways to change it. 
The paper echoes one of the issues discussed by the scholar – notational character in culture. The 
paper studies the “source of originality and national independence of Georgian music” – folk song, 
in particular, its features, determining specifi city of the Georgian. Central place is allocated to 
polyphony, as the chief argument for the originality of Georgian song. 
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musikologi, daamTavra Tbilisis saxelmwifo konservatoria da Tbilisis saxelm-

wifo universiteti. muSaobs Tbilisis centralur samusiko gimnaziaSi („niWierTa 

aTwledi“) da ilias saxelmwifo universitetSi. sxvadasxva dros aswavlida Tbilisis 

saxelmwifo konservatoriaSi (daafuZna musikaluri Jurnalistikis mimarTuleba), 

baTumis xelovnebis universitetSi; aseve, muSaobda kinostudia „qarTul filmsa“ da 

rusTavelis TeatrSi musikalur gamformeblad da konsultantad.

avtoria wignebisa: „aleqsi maWavariani _ Semoqmedi da dro“ (inglisur enaze, 2013; 

germanul enaze, 2015), „qarTuli saganZuri: kinomusika“ (2012), broSurebisa da buk-

letebis: „evgeni miqelaZe“, „iaSvilebis ojaxi“ da sxv. gamoqveynebuli aqvs statiebi 

rogorc adgilobriv, ise yofil sabWoTa centralur JurnalebSi; aris araerTi wig-

nisa Tu krebulis redaqtori; monawileoba aqvs miRebuli samecniero konferen-

ciebSi saqarTveloSi da mis farglebs gareT. 

intonaciur - tembruli  paradigmebi  da  reminiscenciebi,  

rogorc  gia  yanCelis  Semoqmedebis  meditaciuri  safuZveli

dRes, yanCelis Semoqmedebis met-naklebad sruli suraTis analizisas, naTeli xdeba, 

rom misi musika erTi mTliani mravalwaxnagovani aisbergia, sadac simReris Janri, 

kino-saTeatro da e.w. akademiuri musika ise mWidrodaa gadaxlarTuli erTmaneTSi, 

rom Znelia maTi gancalkeveba da damoukidebeli Janrebis saxiT warmoCena. am er-

Tianobis safuZveli ki Tematuri paradigmebia, anu Tema-paradigma, rogorc winaaRm-

degobrivi arsis matarebeli nimuSi da reminiscencia, rogorc misi ganviTarebisa da 

saxecvlis amouwuravi saSualeba. Sedegad, sxva Janridan mosuli ukve cnobili Tema-

intonacia axali konteqstualuri datvirTviTa da axal tembrul garemoSi gaazre-

biT sruliad gansxvavebul, ara citatur, aramed individualur arsobriv-saxeobriv 

movlenad yalibdeba. 

moxsenebis mizani swored am procesis analizi da masze msjelobaa, rac, Tavis mxriv, 

axal perspeqtivas Seqmnis gia yanCelis rTuli da mravalplaniani Semoqmedebis Ses-

wavlis Semdgomi etapisaTvis. 
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Musicologist, graduated from Tbilisi State Conservatoire and Tbilisi State University. Works at 
Tbilisi Central School of Music and Ilia State University. Worked at Tbilisi State Conservatoire 
(founded Direction of Music Journalism), Batumi Art University; at the “Georgian Film” Studio 
and Rustaveli Theatre as a designer and consultant. 
Is author of the books: “Aleksi Machavariani – ‘Creator and Time” (in English, 2013; in German, 
2015), “Georgian Treasure: Cinema Music” (2012), brochures and booklets: “Evgeni Mikeladze”, 
“The Iashvili family”, etc.; author of the publications in local and central journals of the Soviet 
Union; editor of a number of books and collections; participated in scientifi c conferences in 
Georgia and elsewhere.

INTONATION - TIMBRE  PARADIGMS  AND  REMINISCENCES  
AS  MEDITATION  BASIS  OF  GIYA  KANCHELI’S  WORK

Today, a more or less complete picture analysis of Kancheli’s work reveals that his music is one 
whole multi-faceted iceberg, where the song genre for movie and theater and the so-called academic 
music are so intertwined, that it is diffi  cult to separate them and present as independent genres. This 
unity bases on thematic paradigms or a theme-paradigm – an example of contradictory essence 
and reminiscence, an inexhaustible means of its development and modifi cation. This results in the 
formation of a well-known theme-intonation introduced from another genre with new contextual 
function and its interpretation in a new timbre environment not as a quotation phenomenon, but as 
the one with individual essence and variety. 
The paper deals with and discusses the analysis of this process, which, in its turn, will create a 
new perspective for the next phase in the study of Kancheli’s complex and multifaceted creations. 
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Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoriis doqtoranti; xe-

lovnebaTmcodneobis magistri eTnomusikologiaSi; Tbilisis saxelmwifo konservato-

riis tradiciuli mravalxmianobis kvlevis saerTaSoriso centris specialisti; saqarT-

velos regionuli warmomadgeneli tradiciuli musikis saerTaSoriso sabWoSi (ICTM). 
ganxorcielebuli aqvs kvleviTi vizitebi manCesteris universitetSi, londonis samefo 

kolejSi, niu-iorkis universitetSi (CUNY), ilinoisis universitetsa (2018) da estone-

Tis musikisa da Teatris akademiaSi (2017). gacvliTi studentis statusiT swavlobda 

aveiros universitetsa (portugalia, 2019) da estoneTis musikisa da Teatris akademiaSi 

(2016); iyo goris s. cincaZis saxelobis samusiko kolejis leqtori (2014-2015); gamo-

qveynebuli aqvs statiebi qarTul da ucxour Jurnalebsa da krebulebSi; miRebuli aqvs 

monawileoba saerTaSoriso konferenciebSi saqarTvelosa da mis farglebs gareT.

paneli:  jazi  postsabWoTa  sivrceSi:  saqarTvelosa  da  estoneTis  magaliTze

qarTuli  eTnojazis  ganviTarebis  erTsaukunovani  gza: 

istoriuli,  socialur-politikuri  

da  kulturuli  perspeqtividan

qarTuli eTnojazis _ qarTuli tradiciuli musikisa da dasavluri jazis am sinTe-

zuri formis safuZvlebi TiTqmis erTi saukunis win Caisaxa. Cvenamde moRweuli misi 

pirveli Canawerebi dResac popularuli musikis sabWouri prototipis, saestrado 

musikis nimuSebad aRiqmeba. Tavad termini eTnojazi ukve mravali welia am sferoSi 

moRvawe qarTveli musikosebis TviTidentifikaciis yvelaze gavrcelebuli formaa, 

rac mas am musikaluri mimarTulebis legitimur saxelwodebad aqcevs. 

Cemi moxsenebis mizania, qarTuli eTnojazis evoluciis procesi warmovadgino er-

Tgvar istoriul-linealur WrilSi misi Casaxvidan dRemde da ganvixilo igi socia-

lur-politikur Tu kulturul konteqstSi, ramac uSualod gansazRvra am musika-

luri mimarTulebis ganviTarebis gza. kvleva eyrdnoba qarTul, inglisur da rusu-

lenovan publicistur Tu samecniero naSromebs, tele-radio da internetsivrceSi 

gabneul masalas da sakuTar interviuebs eTnojazis qarTvel SemsruleblebTan.
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Doctoral student in ethnomusicology at Vano Sarajishvili Tbilisi State Conservatoire; Master 
of Arts in ethnomusicology (graduated from Tbilisi State Conservatoire in 2014, Bachelor - in 
2012). Is a specialist at the International Research Center for Traditional Polyphony of Tbilisi State 
Conservatoire; Liaison offi  cer for Georgia at ICTM (International Council for Traditional Music); 
a member of ICTM and ESEM. Had research visits to the University of Manchester, King’s college 
of London, City University of New York, University of Illinois (2018) and Estonian Academy 
of Music and Theater (2017); was Erasmus+ exchange student at the University of Aveiro, 
Portugal (2019) and Estonian Academy of Music and Theater, Tallinn (2016); former lecturer at 
S. Tsintsadze Gori College of Music (2014-2015); participant of many international conferences; 
author of articles published in international peer-reviewed journals.

Panel  Presentation:  Jazz  in  post-Soviet  States:  on  Georgian  and  Estonian  Cases

A  CENTURY-LONG  PATH  OF  GEORGIAN  ETHNO-JAZZ 
DEVELOPMENT:  FROM HISTORICAL,  SOCIO-POLITICAL 
AND  CULTURAL  PERSPECTIVES

Georgian ethno-jazz – mixture of Georgian traditional music and western jazz – originated almost 
a century ago. First surviving recordings are still considered a part of Estrada music – Soviet 
prototype of popular music. The term ethno-jazz itself represents the most common form for the 
self-identifi cation of Georgian musicians in this fi eld and thus, is the most legitimate notion of the 
above-mentioned music style. 
The paper aims to demonstrate Georgian ethno-jazz evolution in historical-lineal scope and 
to discuss this process in socio-political and cultural context, what signifi cantly aff ected the 
development of Georgian ethno-jazz. The research is based on scientifi c and popular literature in 
Georgian, English and Russian, the media and internet-based data as well as my own interviews 
recorded from Georgian ethno-jazz performers. 
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xelovnebis magistrobis kandidati musikologiaSi estoneTis musikisa da Teatris 

akademiaSi; aqve miiRo bakalavris xarisxi. misi samecniero-kvleviTi saqmianobis sfe-

roa jazis, sabWoTa istoriis, estoneTis istoriisa da jazis ganaTlebis sakiTxebi. 

jazisa da msoflio musikis mimarT interesis gamo is gacvliTi programiT erazmus+ 

orjer ewvia espaneTs: Musikene-sa (baskeTis umaRlesi samusiko centri) da seviliis 

manuel kastilios saxelobis konservatorias; iyo staJirebaze espaneTSi oiartsu-

nis baskeTis musikis centr Soinuenea-sa da seviliis flamenkos cekvis muzeumSi. aq-

tiurad moRvaweobs musikis Jurnalistikis sferoSi jazkaaris koncertebze. 

paneli:  jazi  post-sabWoTa  sivrceSi:  saqarTvelosa  da  estoneTis  magaliTze

jazi  1980-iani  da  1990-iani  wlebis  estoneTSi 

adgilobrivi  jazis  musikosebis  mexsierebaSi

naSromis mizania 1980-iani da 1990-iani wlebis estoneTSi jazuri musikis cxovre-

bis mimoxilva im periodis adgilobrivi jazis musikosebis mogonebaTa safuZvelze. 

avtori gviani socializmisa da adreuli kapitalizmis periodis estoneTSi jazis 

kulturis praqtikul mniSvnelobas ikvlevs sami ZiriTadi aspeqtiT: jazze codnis 

(ganaTleba) miRebis SesaZleblobebi, jazis praqtikis miRebis SesaZleblobebi (adgi-

lebi) da „rRvevis“ gamocdileba, rac reJimis Secvlasa da estoneTis damoukideblo-

bis aRdgenas (1991 wlis, agvisto) mohyva. moxseneba agebulia empiriul masalaze, 

romelic Semonaxulia jazis im adgilobriv musikosTa mogonebebSi, romlebic maSin 

karieris mwvervalze imyofebodnen an iwyebdnen karieras. 

erTi mxriv, Cemi kvleva efuZneba rogorc estonur, ise inglisurenovan samecniero 

literaturas mexsierebis Teoriaze, meore mxriv ki _ savele samuSaos, realizebuls 

jazis musikosebis (rogorc Semsruleblebis da msmenelebis) interviuirebiT.
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MA candidate in Musicology at the Estonian Academy of Music and Theatre, where she also gained 
her BA. Her research activities intersect between jazz research, Soviet studies, cultural history, 
Estonian history and jazz education. Her interest in jazz and world music has taken her twice for 
exchange studies to Spain within Erasmus+ program: Musikene (Centro Superior de Música del 
País Vasco) and Conservatorio Superior de Música Manuel Castillo de Seville; for internships in 
Spain at Basque Music Centre Soinuenea in Oiartzun and at Flamenco Dance Museum in Seville. 
Is also actively involved, as a music journalist, in Jazzkaar concerts.

Panel  Presentation:  Jazz  in  Post-Soviet  States:  on  Georgian  and  Estonian  Cases

JAZZ  IN  ESTONIA  IN  THE  1980s  AND  1990s  THROUGH  
THE MEMORY  OF  LOCAL  JAZZ  MUSICIANS

The paper aims to give an overview of jazz music life in Estonia in the 1980s and 1990s through 
the memories of local jazz musicians of the time. The paper explores the meaning of the practice of 
jazz culture in late socialism and early capitalism in Estonia through three main topics: possibilities 
of gaining the knowledge of jazz (education), possibilities to practice jazz (venues) and the 
experiences of ‘rupture’ that was brought with the change of regime and restoration of independence 
of Estonia in August, 1991. The article is built on empirical examples of the memories of local jazz 
musicians who were at the top of their career or were starting it off .
My research is based, on the one hand, on Estonian as well as English scientifi c literature on 
theories of memory and, on the other hand, on the fi eldwork realised by interviewing artists (as 
performers and as listeners) of jazz music.
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musikologi, xelovnebaTmcodneobis doqtori (disertaciis Temaa `ostinatos for-

mebi evropul profesiul musikaSi~, Tbilisi, 1997), Tbilisis vano sarajiSvilis 

sa  xelobis saxelmwifo konservatoriis musikis Teoriis mimarTulebis asocirebuli 

pro fesori. mihyavs Teoriuli disciplinebisa da specialobis kursebi samive sa-

ganmanaTleblo safexurze. misi samecniero interesebi ukavSirdeba Tanamedrove 

musikis harmoniisa da formis, sakompozitoro teqnikis, sanoto damwerlobis prob-

lemebs. aris 40-mde samecniero naSromis avtori, maT Soris, saleqcio kursebisa: 

`polifoniis istoria~ (2007), `musikaluri nawarmoebebis analizi~ (devil aruTinov-

jinWaraZesTan TanaavtorobiT, 2012). sistematurad monawileobs erovnul da saer-

TaSoriso konferenciebSi. miRebuli aqvs DAAD-is (2012), saqarTvelos preziden-

tis (1997-2000) stipendiebi. aris konservatoriis eleqtronuli samecniero Jurna-

lis `musikologia da kulturologia~ redaqtoris moadgile. sxvadasxva wels iyo 

Tbilisis saxelmwifo konservatoriis sadoqtoro programebis koordinatori da 

sa disertacio sabWos swavluli mdivani (2008-2010), saswavlo departamentis ufrosi 

(2010-2013), samecniero kvlevebis departamentis ufrosi (2013-dan dRemde).

Tanamedrove  sakompozitoro  teqnikebi  

axal  qarTul  musikaSi

kvlevis sagania XX saukunis meore naxevris qarTul musikaSi mimdinare cvlile-

bebi; kerZod, am periodis kulturuli, socialur-politikuri specifikis gaTva-

liswinebiT, esTetikur-stiluri fenomenis _ sabWoTa avangardis, ufro zustad ki, 

`qarTuli modernisa~ da postsabWoTa periodis konteqstSi warmoCenilia sxvadasxva 

Taobis qarTvel kompozitorTa (n. mamisaSvili, f. Rlonti, g. yanCeli, m. SuRliaS-

vili,  n. svaniZe, z. nadareiSvili, r. kiknaZe, e. WabaSvili, m. virsalaZe) mier Tanamed-

rove sakompozicio teqnikebis (aleatorika, dodekafonia, sonoristika, minimalizmi, 

polistilistika) gamoyenebis gansxvavebuli mizezebi da intensivoba. 
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Musicologist, PhD in Art studies, Associate Professor of the Music Theory Department at Vano 
Sarajishvili Tbilisi State Conservatoire; leads theoretical courses and specialty on BA, MA and 
Doctoral levels. Her scientifi c interest is focused on the study of contemporary music harmony, 
analysis, polyphony, musical techniques and notation problems. She is the author of more than 
30 scientifi c articles, the course of lectures including: “History of Polyphony” (2007), “Musical 
Form Analysis” (2012, co-author with D. Arutiunov-Jincharadze). She regularly participates in 
national and international conferences; received DAAD (2012) and Georgian President’s (1997-
2000) scholarships; is Deputy Editor-in-chief of the Conservatoire’s Scientifi c Online Journal 
“Musicology and Cultural Science”. At various times she was a Manager of Doctoral programs 
and Academic secretary of the Scientifi c Council (2008-2010), Head of Study Department (2010-
2013), Head of Research Department (since 2013) at Tbilisi State Conservatoire.

CONTEMPORARY  COMPOSITION  TECHNIQUES 
IN  NEW  GEORGIAN  MUSIC

The paper researches the changes in Georgian music in the second half of the 20th century. In 
particular, with the consideration of the cultural, socio-political specifi city of the period. Various 
reasons and intensity of applying modern composition techniques (aleatory, dodecaphony, sonoris-
tics, minimalism, polystylistics) by diff erent generation Georgian composers  (N. Mamisashvili, 
P. Ghlonti, G. Kancheli, M. Shughliashvili, N. Svanidze, Z. Nadareishvili, R. Kiknadze, E. Cha-
bashvili, M. Virsaladze) are presented in the context of the aesthetic-stylistic phenomenon – Soviet 
avant-garde, more precisely “Georgian modern” and post-Soviet period.
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filologiis mecnierebaTa magistri (Tsu), korneli kekeliZis saxelobis xelnawerTa 

erovnuli centris kodikologiisa da teqstologiis departamentis mecnierTanamS-

romeli. monawileobda araerTi gamocemis bibliografiul samuSaoeb Si, xelnawerTa 

kodikologiur-arqeografiul aRwerilobaze da sxv. monawileobs erovnul da saer-

TaSoriso konferenciebsa da simpoziumebSi, aqveynebs statiebs sxvadasxva samec-

niero krebulSi. aris araerTi wignis redaqtori.

akaki Wanturiasa  da  valentina kuftinas  mimowera  

musikalur  sakrav  larWemis  Sesaxeb

korneli kekeliZis saxelobis saqarTvelos xelnawerTa erovnul centrSi daculia 

akaki Wanturias arqivi, sadac sxvadasxva saxis masalasTan erTad vxvdebiT am mra-

valmxriv saintereso pirovnebis mimoweras mis TanamedroveebTan. erT-erTi aseTi 

adresatia musikosi da musikologi valentina steSenko-kuftina. 

arqivSi inaxeba CvenTvis sayuradRebo sakiTxTan dakavSirebuli 6 werili, sadac sau-

baria larWemis Sesaxeb. valentina kuftinas miumarTavs saqarTvelos muzeumisTvis, 

raTa daxmarebodnen larWemis SeswavlisTvis saWiro masalebis mopovebasa da fotoe-

bis gadaRebaSi. saxelmwifo muzeumma ki miswera zugdidis muzeumis direqtor akaki 

Wanturias, rom saTanado daxmareba gaewia musikosisTvis. akaki Wanturia daTanxmda 

am winadadebaze, daukavSirda mkvlevars da Tavadve SesTavaza xsenebul sakiTxebze 

erToblivi muSaobis forma. sTxova, Camoewera da gaegzavna larWemTan dakavSire-

buli kiTxvebi, romlebze pasuxebsac, guldasmiT Seswavlis Semdeg, gascemda weri-

lobiTve. mimoweridan irkveva, rom akaki Wanturia didi yuradRebiT CaRrmavebia am 

uZvelesi qarTuli musikaluri sakravis istorias, mouZebnia larWemze damkvreli 

– viwi fifia, gadauRia Sesabamisi fotomasala da gadaugzavnia valentina kufti-

nasTvis. am ukanasknelma ki, akaki Wanturias mier moZiebul masalebze dayrdnobiT, 

Seiswavla es mravalxmiani musikaluri sakravi da dawera vrceli monografia. sta-

tiaSi saubaria am mimowerisa da larWemis Sesaxeb. 
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Master of Philological Sciences (TSU), scientifi c worker at Codicology and Textology Department 
of K. Kekeledze Georgian National Centre of Manuscripts. Has participated in the bibliographical 
works for a number of publications, codicological-archeographic descriptions of manuscripts, etc. 
Takes part in national and international conferences and symposia; publishes articles in various 
scientifi c collections, is the editor of a number of books. 

THE  CORRESPONDENCE  BETWEEN  AKAKI  CHANTURIA  AND 
VALENTINA  KUFTINA  ABOUT  MUSICAL  INSTRUMENT LARCHEMI 

Along with diff erent interesting material Akaki Chanturia’s archive, preserved at Georgian 
National Centre of Manuscripts, also holds the correspondence of this versatile interesting person 
with his contemporaries. One such addressee is Valentina Steshenko-Kuftina – a musician and 
musicologist. 
The archive contains 6 letters of interest to us, writing about larchemi. Valentina Kuftina appealed 
to the Museum of Georgia for help in obtaining the materials needed for her study and taking 
photos. The Museum wrote to Akaki Chanturia – director of Zugdidi Museum, to provide proper 
help to the musician. Akaki Chanturia agreed, contacted the scholar and off ered joint work on the 
issue. He asked her to write down the questions concerning larchemi and send to him; he would 
carefully study them and send the answers in written form. From the correspondence we learn that 
Chanturia really delved into the history of this ancient Georgian musical instrument, he found a 
certain Vitsi Pipia – a larchemi player, took photos and sent the relevant photo material to Valentina 
Kuftina. The latter, studied the panpipe basing on Chanturia’s material and wrote an extensive 
monograph. The paper deals with this correspondence and larchemi.
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musikologi, mkvlevari, Jurnalisti, redaqtori. Jurnal `muzikalnaia akademias~ 

saredaqcio kolegiis wevri. 1962 wels daamTavra moskovis saxelmwifo konserva-

toriis Teoriul-sakompozitoro fakulteti. misi kvlevis ZiriTadi sfero sergei 

prokofievis cxovreba da Semoqmedebaa. aris araerTi wignisa da mravali statiis 

avtori. muSaobda Jurnal `sovetskaia muzikaSi~ ufros redaqtorad, ganyofilebis 

gamged.

misi  unikaloba  mis  universalobaSia 

moxsenebaSi ganxilulia givi orjonikiZis mravalmxrivi moRvaweobis sxvadasxva 

aspeqti. xazgasmiTaa aRniSnuli, rom igi iyo WeSmariti humanitari, romelmac Tavisi 

SromebiT gaamdidra aramarto qarTuli mecniereba. misi naSromebis farTo speqtri 

samagaliTo unda iyos axalgazrda TaobisaTvis. dasanania, rom givi orjonikiZes 

daumTavrebeli darCa SesaniSnavi naSromi rixard Strausze da jerjerobiT araferi 

gakeTebula mis mosawesrigeblad. 

avtori orjonikiZes musikalur mwerals uwodebs, romelsac SeeZlo saxieri weris 

maneriT mkiTxvelisaTvis egrZnobinebina musikis realuri JReradoba. es unari 

gansakuTrebuli TvalsaCinoebiT gamovlinda musikaluri Teatrisadmi miZRvnil 

statiebSi. moxsenebaSi, aseve, aRniSnulia givi orjonikiZis wvlili 1960-iani wlebis 

Taobis qarTvel kompozitorTa musikis propagandaSi, 1980-iani wlebis dasawyisis 

Tbilisis operisa da baletis Teatris warmatebebSi. 

moxsenebis bolos avtori gviziarebs mogonebebs givi orjonikiZisa da gamoCenili 

rusi musikologis izrael nestievis ojaxis megobrobaze.
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PhD in musicology, researcher, journalist, editor. An Editorial board member of the journal 
“Muzikalnaya akademiya”. In 1962 graduated from Theory-Composition Faculty of Moscow State 
Conservatoire. Key area of her research is the life and work of Prokofi ev. She is the author of a 
number of books and numerous articles. Worked for the journal “Sovetskaya muzika” as senior 
editor and head of department. 

HIS  UNIQUENESS  LIES  IN  HIS UNIVERSALITY

The paper discusses diff erent aspects of Givi Orjonikidze’s multilateral activity. Highlights that 
he was a true humanitarian, whose works enriched not only Georgian science, and wide range of 
which must serve as an example for young generation; the author regrets that Givi Orjonikidze left 
unfi nished the novel about Richard Strauss, and that nothing has been done so far to put it in order.
The author refers to Givi Orjonikidze as music writer, whose lively manner of writing made readers 
feel real sound of music. This ability was especially vividly manifested in his articles dedicated 
to musical theater. The paper also notes Givi Orjonikidze’s merit in the promotion of Georgian 
composers’ music of the 1960s, success of Tbilisi Opera and Ballet Theatre of the early 1980s. 
At the end of the paper the author shares her recollections about Givi Orjonikidze’s friendship with 
the well-known Russian musicologist Izrail Nestiev and his family. 
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habilitirebuli doqtori, erevnis saxelmwifo konservatoriis musikis Teoriis 

kaTedris profesori. aris avtori wignebisa: `Tanamedrove somxuri musikis prob-

lemebi~ (erevani, 1984); `somxuri musika XX saukunis konteqstSi~, kvleva. (moskovi, 

2002); `somxuri musika da somexi kompozitorebi~. (londoni-erevani, 2004); `aram xa-

Caturiani~, cnobari. (erevani 2004); `saukuneebis zRvarze. musika da misi sferoebi~, 

(moskovi, 2014); aseve, somxur, rusul, ukrainul, qarTul, polonur, bulgarul, 

ungrul, britanul, germanul, xorvatul, Cexur krebulebSi, Jurnalebsa da leq-

sikonebSi dabeWdili 500-mde samecniero statiisa.

 

tigran  mansuriani:  rekviemi,  rogorc  koncefcia  

da  rogorc  Janri

gamokvleva upirveles yovlisa exeba somxeTis wamyvan Tanamedrove kompozitors ti-

gran mansurians (dab. 1939). swored misma Semoqmedebam gvikarnaxa kvlevis ZiriTadi 

rakursi – rekviemi solistebis, Sereuli kameruli gundisa da simebiani orkestri-

saTvis – or SesaZlo konteqstSi: 1) rogorc nawarmoebis koncefcia da 2) rogorc 

sasuliero musikis tradiciuli Janri. mansurianis nawarmoebis analizi miznad isa-

xavs gaarkvios dasavluri qristianuli RvTismsaxurebis kompozitoriseuli xedva. 

kompozitori iyenebs rva orTodoqsul nawils Semdegi TanmimdevrobiT: Requiem ae-
ternam, Kyrie, Dies irae, Tuba mirum, Lacrimosa, Domine Jesu Christe, Sanctus, Agnus Dei. amave 
dros, kompozitoriseuli xedvis unikaluroba ganpirobebulia misi erovnuli men-

talitetiT; igi gaizarda somxuri eklesiis tradiciebsa da zogadad Suasaukuneebis 

monodiur musikaze, ramac gavlena moaxdina liturgiis mTlian melodiur koncef-

ciaze. 

musikis maxasiaTeblebis gamosavlenad mansurianis rekviemi ganxilulia misi  a) Jan-

ruli, b) stilistikuri, g) kompoziciur-dramaturgiuli specifikis, d) kulturaTa 

gadakveTis perspeqtivis TvalsazrisiT. 
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Dr. Hab. Svetlana Sarkisyan has been Professor of Music Theory Chair at Yerevan State 
Conservatory. Author of books: Problems of Contemporary Armenian Music (Yerevan, 1983); 
Armenian Music in the Context of the 20th Century. Research. (Moscow, 2002); Armenian Music 
and Composers. (London-Yerevan, 2004); Aram Khachaturyan, Reference Book. (Yerevan, 2004); 
At the Boundary of Centuries Music and its Spheres. (Moscow, 2014) and about of 500 scientifi c 
articles in Armenian, Russian, Ukrainian, Georgian, Polish, Bulgarian, Hungarian, British, German, 
Croatian, Czech collections, journals and dictionaries.

TIGRAN  MANSURYAN:  REQUIEM  AS  A  CONCEPT  AND  GENRE

The subject of the research relates primarily to Tigran Mansuryan (b. 1939), a leading contemporary 
composer of Armenia. It is his creativity that prompted the key focus of the study — Requiem for 
soloists, mixed chamber choir and string orchestra — in two possible contexts: 1) as the concept 
of work, and 2) as the traditional genre of sacred music. The analysis of Mansuryan’s work 
aims to identify the composer’s personal vision in the interpretation of West Christian Liturgy. 
The composer uses eight orthodox parts sequenced as follows: Requiem aeternam, Kyrie, Dies 
irae, Tuba mirum, Lacrimosa, Domine Jesu Christe, Sanctus, Agnus Dei. At the same time, the 
uniqueness of his vision is determined by the essence of the national mentality of the composer 
who grew up based on the traditions of the Armenian church and, in general, medieval monodic 
music which have infl uenced the overall melodic conception of the liturgy. For revealing the 
characteristic attribution of music, the Requiem by Mansuryan is examined from the perspective 
of the specifi cs of its: a) genre, b) stylistics, c) composition-dramaturgy, d) cross-culture. 
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xelovnebaTmcodneobis doqtori (2014), Tbilisis vano sarajiSvilis saxelobis sa-

xelmwifo konservatoriis asistent profesori. misi samecniero statiebi dabeW-

dilia did britaneTSi, aSS-Si, saqarTveloSi. periodulad wers sxvadasxva Jurna-

lisTvis, monawileobs tele da radiogadacemebSi; Caatara ramdenime sajaro leqcia 

saqarTveloSi da sazRvargareT. muSaobs Tbilisis saxelmwifo operis Teatris veb-

saitsa da gamocemebze. 2018 wels moipova DAAD-rusTavelis erToblivi sastipen-

dio programis stipendia, romlis farglebSic germaniaSi, frankfurtis goeTes uni-

versitetSi, postsadoqtoro kvleva ganaxorciela. mimdinare saswavlo semestrSi 

amave universitetis miwveuli leqtoria.

qarTuli  saxe  msoflio  operaSi - medea. 

sakiTxis  dasmisTvis

medea dRemde rCeba yvelaze „cnobil qarTvelad“, romelic or aTaswleulze metia 

ar kargavs aqtualurobas rogorc xelovnebaSi, ise sazogadoebriv cxovrebaSi, xolo 

misi saxis sirTule da mravalmxrivoba recefciebis amouwurav SesaZleblobas iZleva. 

medea scenaze _ araerTxel gamxdara kvlevis sagani da mis Sesaxeb publikaciebis 

ricxvic sakmaod didia. magram medea da misi saopero saxeebi, rogorc CvenTvis jer-

jerobiT cnobilia, safuZvliani kvlevis Tema musikologiaSi jer ar gamxdara. Se-

darebiT Tanmimdevrulad es Tema warmodgenilia klasikuri filologiis amerikeli 

profesoris, marian makdonaldis naSromebSi. man medeas Sesaxeb da medeas monawile-

obiT samocze meti opera daiTvala. moxsenebis pirvel nawilSi, marian andersonis 

naSromebze dayrdnobiT mimoxiluli iqneba medeas Temis gamoyenebis zogadi Sinaar-

sobrivi Taviseburebebi istoriul perspeqtivaSi, xolo meore nawilSi Sevexebi qa-

rTveli kompozitorebis am Temaze Seqmnil nawarmoebebs. 

moxseneba warmoadgens ara imdenad kvlevis Sedegs, ramdenadac samomavlod dagegmi-

li kvlevis erTi etapis erTgvar prezentacias.
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PhD in Art studies (2014), Assistant Professor at Vano Sarajishvili Tbilisi State Conservatoire. Her 
scientifi c articles are published in the UK, USA, Georgia. She, periodically writes for diff erent 
journals, participates in Television and Radio programs, has delivered several public lectures in 
Georgia and elsewhere. Works on the Web Site and publications of Tbilisi State Opera. In 2018 
she won the DAAD-Rustaveli joint scholarship program, as part of which she carried out the 
post-Doctoral research at Goethe University, Frankfurt; is an invited lecturer of this University in 
current academic semester.

GEORGIAN  IMAGE  IN  WORLD  OPERA – MEDEA. 
TO  POSE  A  QUESTION

Medea still remains the “most famous Georgian”, who has not lost relevance for more than 
two millennia in both art and public life, the complexity and versatility of her image provides 
inexhaustible opportunity for receptions. Medea on the stage - has been the subject of numerous 
studies and the number of publications about her is also fairly large. But, as far as we know, Medea 
and her opera mages have not yet been the subject of extensive research in musicology. This issue 
is relatively consistently presented in the works of Marianne Mc Donald –an American professor of 
classical philology. She has counted over 60 operas about Medea and with her participation. First 
part of the paper discusses general content features of Medea theme from historical perspective, 
whilst the second part touches upon the works of Georgian composers on this theme. 
The paper is a not the result of research, but is a sort of presentation of one stage of future research. 
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musikis Teoretikosi da kompozitori, multimediis mxatvari da gitaristi. igi ax-

orcielebs musikis empiriulad orientirebul kvlevebs Tanamedrove analitikuri 

saSualebebis, maT Soris, informaciis mowinave teqnikis saSualebebiT damuSavebis 

gamoyenebiT. prof. tomaSevskis xelmZRvanelobiT Sesrulebuli misi sadoqtoro 

disertaciis mTavari Tema iyo akustikuri da esTetikuri kavSiri musikis harmoniasa 

da xmis tembrs Soris. igi aswavlis rogorc tradiciul sagnebs (klasikuri harmonia, 

renesansis kontrapunqti, formis analizi), ise Tanamedrove sakompozicio teqnikas, 

multimediur saSualebebs, eleqtronul musikas. rogorc Jurnalisti wers polemi-

kur narkvevebs samusiko xelovnebis dRevandel mdgomareobaze. 

kulturis  konteqsti,  rogorc  meJislav  tomaSevskis  

musikis  Teoriis  mTavari  Tema

XX saukunis meore naxevari erTmaneTTan dapirispirebuli kulturuli Zalebis sar-

bieli iyo. musikalur diskursSi dominirebuli samecniero neopozitivizmi amci-

rebda sakvlev Temebs da isini teqnikuri da formaluri problemebis viwro sfe-

romde dahyavda. adamianis kulturis farTo humanisturi perspeqtiva ganixileboda 

rogorc Seusabamo. samecniero msjelobidan gamoidevna esTetikuri da sulieri 

Rirebulebebi. gasuli saukunis 70-ian da 80-ian wlebSi kompozitorebis jgufma 

musikismcodneebTan erTad daiwyo kampania, romelic miznad isaxavda humanistu-

ri faseulobebis aRdgenas Tanamedrove sakompozitoro xelovnebaSi. maT Soris, 

yvelaze xangrZlivi da Tanmimdevruli konstruqcia SeimuSava profesorma toma-

Sevskim. ̀ kulturis konteqsti~ gaxda yvelaze mniSvnelovani postulati monumentur 

naSromSi Sopenis, Simanovskis, lutoslavskisa da pendereckis musikis Sesaxeb. man 

SeimuSava modeli saxelwodebiT musikis `integraluri interpretacia~, romelic 

praqtikulad moicavs konkretuli musikaluri nawarmoebis yvela SesaZlo perspeq-

tivas, misi koncefciidan _ kulturul arealSi miRebamde. tomaSevski erTi wlis 

win gardaicvala da dagvitova didi memkvidreoba da codna musikas, istoriasa da 

kulturas Soris urTierTobebis farTo landSaftis Sesaxeb. 

marcin  strJelecki
MARCIN  STRZELECKI

poloneTi
POLAND
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Theorist of music and composer, multimedia artist and guitarist. He runs empirically oriented 
researches on music with the use of contemporary analytical tools, including advanced information 
processing techniques. His doctoral thesis was written under prof. Tomaszewski guidance, and its 
central point was an acoustic and aesthetic relation between musical harmony and sound timbre. He 
teaches traditional subjects (classical harmony, renaissance counterpoint, form analysis), as well 
as contemporary compositional techniques, multimedia tools, electronic music. As a journalist he 
writes polemic essays on today’s condition of the art of music.

THE  CONTEXT  OF  THE  CULTURE  AS  A  CENTRAL  IDEA  
IN  MIECZYSŁAW  TOMASZEWSKI’S  THEORY  OF  MUSIC

Second half o the 20th Century was an arena of contradicting cultural forces. Scientifi c neopositivism 
dominated musical discourse reducing subjects of research to the narrow was sphere of technical 
and formal problems. Wide humanistic perspective on human culture treated as irrelevant. Aesthetic 
and spiritual values were put out of scientifi c discussion. In the 1970s and 1980s a group of 
composers together with musicologists started a campaign aimed at recovering humanistic values 
within contemporary music. Among them the most extended and coherent theoretical construction 
was elaborated by prof. Mieczysław Tomaszewski. The „context of culture” became his most 
important postulate, in monumental work on Chopin’s music, as well as on Szymanowski’s, 
Lutosławski’s and Penderecki’s. He developed a method called „integral interpretation” of music 
which virtually embraces all available perspectives on particular work of music, from its concept, 
to cultural reception. Tomaszewski passed away a year ago, leaving us with his great heritage and 
awareness of wide landscape of relations between music, history and culture.
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xelovnebaTmcodneobis doqtori. Tbilisis vano sarajiSvilis saxelobis saxelmwifo 

konservatoriis saeklesio musikis mimarTulebis laboratoriis xelmZRvaneli, 

Zveli qarTuli profesiuli musikis sferoSi 40-ze meti naSromis avtori.

gasuli  saukunis  nevmur  sistemaSi  gamoyenebuli 

zogierTi  samusiko  niSnis  Sesaxeb

(Semoqmedis samonastro skolis 

notografiuli tradiciis magaliTze)

gasuli saukunis pirveli aTwleulebiT daTariRebul nevmirebul xelnawerTa mniS-

vnelovani nawili Semoqmedis samgaloblo skolis saxelganTqmuli warmomadgenlis, 

artem erqomaiSvilis xelidanaa gamosuli. batoni artemis mier regularulad gam-

oyenebul samusiko simboloTa Sorisaa soliseburi niSani (anu daxrili xazi) da 

wertiliseburi niSani. kvlevis Sedegad irkveva, rom soliseburi niSani xSir SemTx-

vevaSi didi grZliobis bgeras aRniSnavs. wertiliseburi niSani da wertilTa kom-

binacia ki sxvadasxva mniSvnelobiT gamoiyeneba _ SesaZloa iyos melodiuri naxazis 

mimarTulebis, gasamReri bgerebis raodenobis an grZliobis maCvenebeli (iSviaTad). 
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PhD in Art studies; Head of the Church Music Laboratory of Vano Sarajishvili Tbilisi State 
Conservatoire; author of over 40 works on old Georgian professional music.

ON  SOME  MUSICAL  SYMBOLS  USED  IN  THE  NEUMATIC 
SCRIPT  OF  THE  PAST  CENTURY

(On the Example of the Notation Tradition of Shemokmedi Monastic School)

Signifi cant part of the neumed manuscripts from the 1910s is associated with the name of Artem 
Erkomaishvili, a famous representative of Shemikmedi School of chanting. Among the musical 
characters regularly used by Erkomaishvili, there is a tapered (or slash) and dot-like symbols. As a 
result of conducted research it was revealed that the tapered symbol, in many cases, denotes a long 
sound. While the dot-like symbol and combination of dots are used with diff erent meaning – they 
can show the melodic line, number of notes to be sung or the length of sound (rarely). 
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filosofiis doqtori. swavlobda bratislavas komeniusis universitetis musikis-

mcodneobis fakultetze (1975-1979). 2000 wels mieniWa doqtoris xarisxi. 2006 wli-

dan muSaobs slovakeTis mecnierebaTa akademiaSi. ikvlevs Teodor adornosa da 

bohuslav martinus Semoqmedebas. aris avtori wignebisa: `barokos linearulobis 

struqturuli wyaroebi~ (2006), `ernst Teodor amadeus hofmani da misi literatu-

rul-musikaluri esTetika~ (2011) da `musika barokoSi/musikis analizi~ (2006). 

samgloviaro  musikis  fenomeni 

bohuslav  martinus  SemoqmedebaSi

bohuslav martinus, albaT, XX saukunis udidesi Cexi kompozitoris, SemoqmedebaSi 

gvxvdeba samgloviaro musikis, tirilis, an gardacvlili adamianis pativsacemad Se-

q m nili musikis fenomeni. martinus SemoqmedebaSi samgloviaro musikis Semosvlis 

garegani stimuli iyo meore msoflio omi. misi `omis cikli~ (Kriegszyklus) Sedgeba 

oTxi kompoziciisagan: ormagi koncerti ori orkestrisTvis, kantata savele mesa, 

simfoniuri poema lidices memoriali da mesame simfonia. omiT iyo STagonebuli 

pirveli simfoniis mesame nawilic. moxsenebis Temaa specifikuri `martinuseuli~ 

lamentos, samgloviaro galobisa, Tu miseul stilSi gadawyvetili sxva sapanaSvido 

elementebis warmoCineba, `omis ciklis~ kompoziciebis SedarebiTi ganxilvis sa fuZ-

velze. kompozitoris wvlili ukavSirdeba samgloviaro musikis tradiciis ufro 

farTo kulturul da musikalur-istoriul konteqsts, romlis nawilic iyo mar-

tinu, iseve rogorc stravinski musikiT dilan Tomasis xsovnisTvis. es tradicia 

midis fsalmunebamde, grigoriseul sagaloblamde da gansakuTrebiT, wm. venslas 

uZveles Cexur qoralamde. martinus musikaSi gvxvdeba barokos samgloviaro musikis 

inspiraciebic. 
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PhD, Studied at the Department of Musicology of Comenius University in Bratislava (1975-1979). 
In 2000 obtained his doctor´s degree. Works at the Institute of Musicology of Slovak Academy of 
Sciences in Bratislava (sense 2006). Studies works of Th. W. Adorno and Bohuslav Martinů. Is the 
author of the books Structural Sources of the Baroque Linearity (2006), Ernst Theodor Amadeus 
Hoff mann and his Literary-Musical Aesthetics (2011) and Music in the Baroque/Music Analysis 
(2006).

PHENOMENON  OF  MOURNFUL  MUSIC 
IN  THE  WORK  OF  BOHUSLAV  MARTINŮ

In the work of Bohuslav Martinů, maybe the greatest Czech composer of the 20th century, we can 
fi nd the phenomenon of mournful music, lament, or in honor of someone deceased. An outward 
impetus of entering the mournful music into Martinů´s music was the Word War II. His „War 
Cycle“ (Kriegszyklus) consists of four composition: Double concerto for two orchestras, cantata 
Field Mass, symphonic poem Memorial to Lidice and the 3rd Symphony. Another music inspired 
by war was the 3rd part of the 1st Symphony. The issue of the lecture is concentrated on specifi c 
„martinůian“ lamento, threnody, or dirge elements within his style in his „war cycle“ followed by 
comparison of these compositions. The contribution follows wider cultural and music historical 
context of the tradition of lamento music, of which B. Martinů was a part as well as I. Stravinsky 
with his music In Memoriam Dylan Thomas. It is tradition reaching to psalms, Gregorian chant 
and especially to ancient Czech Chorale to St. Venceslas. There are also inspirations of the baroque 
lamento music in Martinů´s music.
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis saxe-

lo bis saxelmwifo konservatoriis profesori, musikis istoriis mimarTulebisa 

da programa `musika da dRevandelobis~ koncentracia `musikaluri Jurnalistikis~ 

xelmZRvaneli. Tbilisis saxelmwifo konservatoriaSi kiTxulobs ramdenime speck-

urssa da saavtoro kursebs. misi samecniero interesebi dakavSirebulia kultura-

TaSorisi urTierTobisa da erovnuli identobis, totalitarizmisa da musikis, 

musikaluri Teatris problematikasTan da sxv.. misi iniciativiTa da xelmZRvane-

lobiT araerTi samecniero proeqtia ganxorcielebuli. aris mTavari redaqtori 

samenovani samecniero eleqtronuli Jurnalisa `musikologia da kulturologia~; 

damfuZnebeli da redaqtori saqarTvelos kompozitorTa kavSiris samecniero gamo-

cemis `musikologiuri Ziebani~; Tbilisis saxelmwifo konservatoriis sadisertacio 

sabWos Tavmjdomare da akademiuri sabWos wevri. dajildoebulia premiiT `sauke-

Teso samusikismcodneo naSromisaTvis~ (2012).

musika  totalitaruli  kulturis  konteqstSi

moxseneba warmoadgens XX saukunis 20-30-iani wlebis musikalur-ideologiuri dis-

kursis safuZvelze sabWoTa kulturis politikis enis Camoyalibebis procesis 

Cvenebis da konkretuli istoriuli epoqis im sakvanZo faqtorebis warmoCenis cdas, 

romlebmac gadamwyveti roli Seasrula musikaluri kulturis, rogorc totalita-

ruli sistemis Semadgenlis, formirebaSi. sabWoTa kavSiris xelisufleba uzrunve-

lyofda kulturis iseT ganviTarebas, romlis farglebSi xelovanT unda emoqmedaT 

mxolod arsebuli Caketili sistemis mier daSvebuli formebisa da ideebis kon-

trolirebad sazRvrebSi. xelovneba, rogorc kulturis reprezentatori, im anoma-

liebis indikatorad iqca, romelTac totalitarizmi badebda. aRniSnuli procesebi 

ganixileba 20-30-iani wlebis qarTuli musikaluri kulturis magaliTze. 
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Musicologist, PhD in Art studies, Professor at Vano Sarajishvili Tbilisi State Conservatoire, 
Head of the Music History Direction and program “Music and Modernity” concentration “Music 
Journalism”. Leads several special courses and author’s courses at Tbilisi State Conservatoire. Her 
scholarly interests are related to intercultural relations, issues of national identity, totalitarianism 
and music, problems of music theatre, etc. A number of scientifi c projects have been realized on 
her initiative and under her guidance. She is the editor-in-chief of the trilingual electronic scientifi c 
journal “Musicology and culturology”; the founder and editor of “Musicological searches” – 
scientifi c edition of Georgian Composers Creative union; Chairperson of the Conservatoire 
Dissertation Board and a member of the academic Council. Is the holder of the prize “For the Best 
Musicological Work” (2012). 

MUSIC  IN  THE  CONTEXT  OF  TOTALITARIAN  CULTURE

The paper attempts to show the formation process of the political language in Soviet culture basing 
on the ideological discourse and to reveal the key factors of particular historical epoch, which 
played crucial role in the formation of musical culture, as a constituent of the totalitarian system. 
The Soviet Government ensured the development of culture in which artists had to act only within 
the boundaries of the forms and ideas permitted by the existing locked system. Art, as a representer 
of Culture became an indicator of the anomalies generated by totalitarianism. The afore-mentioned 
processes are discussed on the example of Georgian musical culture of the 1920s-1930s. 
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musikologi, xelovnebaTmcodneobis doqtori, Tbilisis vano sarajiSvilis saxelo-

bis saxelmwifo konservatoriis musikis istoriis mimarTulebis asocirebuli profe-

sori, saqarTvelos kompozitorTa kavSiris wevri. kiTxulobs musikaluri kritikis, 

msoflio da qarTuli musikis istoriis kursebs. aris 50-ze meti samecniero Sromis 

avtori, sistematurad monawileobs erovnul da saerTaSoriso konferenciebSi. 

qristianuli  ekumenizmis  niSnebi  igor  stravinskis 

„fsalmunebis  simfoniaSi“

Tuki Tanamedrove qristianuli ekumenizmi, rogorc sxvadasxva konfesiis gaerTianebi-

sken mimarTuli moZraoba, oficialurad me-20 saukuneSi Camoyalibda, maTi SekavSirebisa 

da xelovnebis nimuSis erTian mxatvrul sivrceSi moqcevis tendencia saukuneebs iTv-

lis. kanonikis dacvis pirobebSic planetaruli cnobierebis mqone genialur xelovanTa 

nawarmoebebi uzarmazar istoriul mexsierebas uyrian Tavs. rogorc eklesiis miRma xe-

lovnebis avtonomiurad ganviTarebul dargebs Soris rCeba kvlav sinTezisken ltolva, 

ise sasuliero Temaze daweril nawarmoebebSic vlindeba erTiani eklesiis gaTiSulo-

bis gadalaxvis moTxovnileba sxvadasxva konfesiis tradiciebis Serwymis gziT. jer 

kidev niderlandelTa mesebSia SekavSirebuli kaTolikuri tradicia da kalvinisturi 

cnobierebiT motanili novaciebi. am mxriv, sruliad unikaluri fenomenia i. s. baxis 

sasuliero musika, romelSic protestantuli da kaTolikuri tradiciebia urTierT-

gadajaWvuli. kidev ufro saintereso movlenasTan gvaqvs saqme marTlmadidebeli kom-

pozitoris igor stravinskis SemoqmedebaSi. statiis kvlevis obieqtia `romanulis~ da 

`rusulis~ Tanaarsebobis sakiTxi `fsalmunebis simfoniaSi~. neoklasicisturi esTeti-

kiT Seqmnili am nawarmoebisTvis isedac tipuria stiluri TvalsazrisiT gansxvavebu-

li epoqebisa da skolebis musikalur kulturaTa Taviseburebebis sinTezi, mxatvruli 

modelebis mravalferovneba; amasTan, Tavad fsalmunebisadmi mimarTva kompozitors 

kaTolikuri da marTlmadidebluri musikis sxvadasxva Janruli modelebis, calkeuli 

tendenciebis, marTlmadidebluri da kaTolikuri sasuliero Janrebis kanonikis Serwy-

mis farTo SesaZleblobebs aZlevs. 
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Musicologist, PhD in Art Studies, Associate Professor of Music History Department at Vano 
Sarajishvili Tbilisi State Conservatoire, a member of the Georgian Composers Union. She leads the 
following courses: Music Criticism, History of the World and Georgian Music. She was the holder 
of the scholarships of Z. Paliashvili and the President of Georgia; She is author of 50 scientifi c 
works, regularly participates in national and international scientifi c conferences. 

SIGNS  OF  CHRISTIAN  ECUMENISM  IN  IGOR  STRAVINSKY’S 
„SYMPHONY  OF  PSALMS“

If modern Christian ecumenism, as a movement directed towards the unifi cation of various 
confessions, was offi  cially formed in the 20th century, a tendency of their merge with placing a piece 
of art in unifi ed artistic space already counts centuries. Even when canonics is preserved, opuses 
of world-renowned artists hold a huge historical memory. Just as there persists an aspiration to 
synthesize branches of art that developed autonomously beyond the church, also the opuses written 
on spiritual theme reveal a demand to overcome disjunction of the united church by merging 
traditions of various confessions. An interesting event occurs in the art of Igor Stravinsky, an 
Orthodox composer. The article researches the issue of coexistence of “Romanic” and “Russian” 
in Igor Stravinsky’s “Symphony of Psalms.” This opus, created with neoclassicist aesthetics, has 
a diversity of artistic models. It is still typical for it to merge peculiarities of musical cultures 
pertaining to epochs and school, diff erent in the stylistic points of view. The form of psalms gives 
the composer wide opportunities to merge various genre models of Catholic and Orthodox music 
as well as certain tendencies and canonics of Orthodox and Catholic spiritual genres. 
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xelovnebaTmcodneobis doqtori, Tbilisis saxelmwifo konservatoriis musikis is-

toriis mimarTulebis asocirebuli profesori. misi samecniero kvlevisa da swav-

lebis sferoa me-20 saukunis musikaluri avangardi da musikis Teatri, totalita-

ruli reJimebi da musika. misi iniciativiT Tbilisis saxelmwifo konservatoriaSi 

dainerga axali samagistro kursi (`me-20 saukunis musikaluri Teatri~). monawileobs 

adgilobriv da saerTaSoriso konferenciebSi. misi naSromebi ibeWdeba iseT gamoce-

mebSi, rogoricaa `musikologia da kulturologia~, saqarTvelos mecnierebaTa aka-

demiis biuleteni, Tbilisis saxelmwifo konservatoriis samecniero Sromebis kreb-

ulebi, `litvuri musikologia~. misi kvleva ganxorcielda DAAD-is (2012), sa qarT-

velos prezidentis (2002-2004), poloneTis kulturis institutis samecniero gran-

tis _ `saswavlo viziti Jtukis institutSi~ (2019) mxardaWeriT. aris saqarTvelos 

kompozitorTa da musikismcodneTa kavSiris wevri. 2009-2019 wlebSi iyo Tbilisis 

saxelmwifo konservatoriis saerTaSoriso urTierTobaTa departamentis ufrosi; 

2019 wlis oqtombridan _ Tbilisis vano sarajiSvilis saxelobis saxelmwifo kon-

servatoriis reqtoria. 

musikaluri  cenzura,  rogorc  

saxelmwifo  teroris  simbolo  ssrk-Si

qarTuli musikis kritikis istoria dakninebisa da Cagvris istoriaa. musikis kri-

tika 70 wlis ganmavlobaSi politikurad marTvadi iyo. sabWoTa kavSiris daSlis 

Semdeg mkacri cenzuris gadalaxvas 20 welze meti dasWirda. musikis kritika asa-

xavda qveynis politikur da kulturul cxovrebaSi mimdinare boboqar procesebs; 

is cdilobda gadarCeniliyo wiTeli teroris periodSi. meore mxriv, musikis kri-

tika gaxda cenzorTa rupori xelovnebis nimuSebis Sefasebisas. qarTuli musikis 

kritikis daknineba xels uSlida kritikuli koncefciebisa da ideebis ganviTarebas, 

ramac, garkveulwilad, musikis kritikosebi cenzuris meorexarisxovan msaxurebad 

gadaaqcia. 
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PhD in Art studies, Associate Professor, Music History direction at Tbilisi State Conservatoire. Her 
research and teaching is focused on XX century musical avant-garde and music theater, totalitarian 
regimes and music. New MA course (“XX century Musical Theater”) has been introduced at 
TSC on her initiative. She participates in national/international conferences. Her works appear 
in the publications such as “Musicology and culturology”, Bulletin of the Georgian Academy of 
Sciences, Bulletin of TSC, Lithuanian musicology. Her research has been supported by the DAAD 
(2012), Georgian President (2002-2004), Polish Institute of Culture research scholarship “study 
visit to Institute Sztuki” (2019). Is a member of the Georgian Composers and Musicologists Union. 
In 2009-2019 was Head of International Relations Department of Tbilisi State Conservatoire; since 
October, 2019 _ Rector of Vano Sarajishvili Tbilisi State Conservatoire. 

CENSORSHIP  IN  MUSIC  AS  A  SYMBOL 
OF  STATE  TERROR  IN  THE  USSR

The history of Georgian music criticism is the history of mortifi cation and oppression. Music 
criticism was politically driven for 70 years and it took more than 20 years after the collapse 
of Soviet Union to step over the line of severe censorship. Music criticism refl ected the whole 
turbulence of the country’s political and cultural development; it strived to survive in the period of 
red terror; on the other hand music criticism became a voice of censors in the process of evaluation 
of art pieces. Mortifi cation of Georgian music criticism prevented it from developing critical 
concepts and ideas; and to some extent transformed music critics into censorship servants with 
secondary role. 
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musikologiis doqtori, 2017-dan dRemde Tbilisis muzeumebis gaerTianebis zaqa-

ria faliaSvilis saxl-muzeumis eqspoziciis menejeri. mecnieruli kvlevis sfero 

_ qarTuli musika, Zveli da Tanamedrove qarTuli kultura, musikaluri Teatri. 

monawileobs konferenciebSi, gamoqveynebuli aqvs statiebi samecniero krebulebSi. 

2011-dan dRemde _ mowveuli leqtori Tbilisis Teatrisa da kinos universitetSi, 

sadac 1994-2007 wlebSi eweoda pedagogiur da samecniero saqmianobas. momzadebuli 

aqvs statiebi qarTuli Teatraluri enciklopediisaTvis. 2015 _ Tbilisis saxelm-

wifo konservatoriis mowveuli leqtori. 2002-2004 _ atarebda leqcia-koncertebs 

Tbilisis saxelmwifo filarmoniis xaziT. 2010-2012 _ saqarTvelos ganaTlebisa da 

mecnierebis saministros grifirebis eqsperti. 2008-dan Jurnal `musikis~ Tanare-

daqtoria, 1992-1996 _ gazeT `musikis~ korespondenti. 2008-dan saqarTvelos kom-

pozitorTa SemoqmedebiTi kavSiris wevria. 

 

 

gizo  Jordanias  saopero  reJisuris  Sesaxeb

gizo Jordaniam gansakuTrebuli adgili daikava qarTuli saopero reJisuris isto-

riaSi. cxadia, es adgili ar ganisazRvreba mxolod reJisoris xangrZlivi moRvaweo-

biT Tbilisis operisa da baletis TeatrSi. es gansazRvra im Sedegebma, rac mohyva 

mis moRvaweobas am sferoSi. 

naSromi exeba g. Jordania _ saopero reJisoris Ziebebis process, reJisoris brZo-

las saopero StampebTan, moZvelebul gamomsaxvelobiT formebTan. aRniSnulia am 

Ziebebis aqtualoba msoflio saopero reJisuris konteqstSi. moxsenebaSi xazgas-

mulia  g. Jordanias wvlili erovnuli saopero nimuSebis scenur cxovrebaSi.
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Doctor of Musicology, The fi eld of scientifi c research – Georgian music; old and contemporary 
Georgian culture; Musical theatre. Participates in conferences, has published articles in scientifi c 
journals. Since 2011 – an invited lecturer at the University of Theatre and Cinema, where she 
taught and conducted scientifi c work (from 1994 to 2007). 2015 – The invited lecturer at Tbilisi 
State Conservatoire. 2002-2004 – deliverd lectures for Philharmonic concerts. Since 2008 – Co-
editor of “Musika” journal, 1992-96 – correspondent of the newspaper “Musika”. Has been a 
member of the Georgian Composers Union since 2008.

ON  GIZO  ZHORDANIA’S  OPERA  DIRECTING

Gizo Zhordania holds an honorable place in the history of Georgian opera directing. It hasn’t 
been defi ned only by his nine-year stint as the Head Director at the Theatre of Opera and Ballet of 
Tbilisi, rather by the results of his activity in the domain of opera. 
The work discusses opera director Gizo Zhordania’s search, his battle against the stamps of opera, 
outdated forms of expression. The relevance in the context of global opera direction is also noted. 
The author takes a closer look to some of Gizo Zhordania’s plays at Zakaria Paliasvhili Tbilisi 
Opera and Ballet Theatre.
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doqtori, emeritus profesori, Tbilisis vano sarajiSvilis saxelobis saxelmwifo 

konservatoriis tradiciuli mravalxmianobis kvlevis saerTaSoriso centris di-

reqtori. mis pedagogiur-samecniero interesebSia qarTuli musikis istoria, eTno-

musikologia, kulturologia, eweva saredaqtoro saqmianobas, monawileobs saerTa-

Soriso samecniero forumebSi saqarTvelosa da sazRvargareT, gamoqveynebuli aqvs 

naSromebi qarTul, germanul, rusul da inglisur enebze; aris Tbilisis tradici-

uli mravalxmianobis saerTaSoriso simpoziumis erT-erTi damfuZnebeli da organi-

zatori 2002 wlidan, saerTaSoriso proeqtebis avtori; ICTM-isa da ESEM-is wevri; 

2009-2013 wlebSi iuneskos aramaterialuri kulturuli memkvidreobis eqsperti da 

sakonsultacio sabWos wevri. saqarTvelos ganaTlebis mecnierebaTa akademiis aka-

demikosi, saqarTvelos kompozitorTa kavSiris wevri, saqarTvelos sagareo saqmeTa 

saministros iuneskos komisiis wevri da kulturuli memkvidreobis dacvis saagen-

tos akm-s eqspertTa sabWos Tavmjdomare. qarTul mecnierebaSi Setanili wvlil-

isaTvis dajildoebulia fond `qarTuli galobis~ premiiT.

givi  orjonikiZe:  pirovneba,  mecnieri,  sazogado  moRvawe

moxsenebaSi daxasiaTebulia gamoCenili qarTveli mecnieri da sazogado moRvawe 

givi orjonikiZe, romelic, Tanamedroveebis aRiarebiT, „kulturaSi Semovida, ro-

gorc axali tipis swavluli“, romelmac waruSleli kvali datova ara marto qarTul 

musikalur kulturaSi, aramed „mniSvnelovani zegavlena iqonia sabWoTa kavSiris 

70-80-iani wlebis mxatvruli cxovrebis formirebaze“; moxsenebaSi xazgasmulia or-

jonikiZis tragikuli biografiis roli misi pirovnuli Tvisebebis Camoyalibebasa 

da samecniero ideebis inovaciurobaSi, ramac igi pirvelgamkvalavad aqcia musikis 

mravalmxriv, maT Soris, sabWoTa ideologiisaTvis miuRebeli aspeqtebis kvlevaSi. 

yuradReba gamaxvilebulia orjonikiZis, rogorc musikaluri moRvawis, saqmianobis 

masStabebze da misi maRali saerTaSoriso avtoritetis warmosaCenad moxmobilia 

qarTveli, rusi da germaneli Tanamedroveebis Sefasebebi am „unikaluri da univer-

saluri“ pirovnebis Sesaxeb. 
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Dr., Emeritus Professor, Director of the International Research Centre for Traditional Polyphony of 
Vano Sarajishvili Tbilisi State Conservatoire. Her pedagogical-scientifi c interests include history 
of Georgian music, ethnomusicology, culturology, she carries out editorial activity, participates 
in international forums in Georgia and elsewhere, has published the works in Georgian, German, 
Russian and English languages. She is one of the founders of Tbilisi International Symposium 
on Traditional Polyphony and organizer since 2002, author of international projects; a member 
of ICTM and ESEM; a UNESCO expert of ICH and member of Consultative Council in 2009-
2013. An academician of the Georgian Academy of Educational Sciences, a member of Georgian 
Composers’ Union, a member of the UNESCO Commission at the Georgian Ministry of Foreign 
Aff airs and a chairperson of the Experts’ Council at the National Cultural Heritage Agency. For her 
contribution in Georgian science has been awarded the Prize of “Georgian Chanting Foundation”.

GIVI  ORJONIKIDZE:  A  PERSON,  SCIENTIST,  PUBLIC  FIGURE
  

The paper presents outstanding Georgian scientist and public fi gure Givi Orjonikidze, who 
according to his contemporaries “came to culture as a scholar of a new type”, who left an indelible 
mark not only on Georgian music culture, but “signifi cantly infl uenced” the formation of artistic 
life in the Soviet Union of the 1970s-1980s”. The paper highlights the role of Orjinikidze’s trajic 
biography in the formation of his personal qualities and innovativeness of his scientifi c ideas, 
which made him a pathfi nder in the research of the issues unacceptable to Soviet ideology. The 
paper focuses on the scale of Orjonikidze’s activities, as a music fi gure and for demonstration of 
his high international authority refers to the evaluations of his Georgian, Russian and German 
contemporaries about this “unique and universal” personality. 
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amJamad swavlobs eTnomusikologias londonis universitetSi (didi britaneTi). 

misi kvlevis sagania berZnul-romauli da sinosferuli (aRmosavleT aziis kul-

turuli sfero) musikaluri sistemebis Sedareba da maTi warmoSobis istoriuli da 

filosofiuri safuZvlebi. 

miTologiisa  da  musikis  warmoSobis  Sesaxeb: 

legenda  piTagoras  CaquCebze  da  misi  kavSiri  aRmosavleTTan

piTagoras CaquCi Zv. w-iT II saukuneSi nikomaxes mier moTxrobili cnobili miTia 

mu sikis Teoriis aRmoCenis Sesaxeb. istoria mogviTxrobs, Tu rogor aRmoaCina pi-

Tagoram musikaluri wyobis Teoria mWedlis mier sxvadasxva CaquCiT gamocemuli 

bge rebis mosmenisas. es Teoria aSkarad aramecnierulia, vinaidan is ar Seesabameba 

akustikis principebs. yovel SemTxvevaSi, piTagoras skolam musikis Teoria mono-

qordebis saSualebiT SeimuSava. amdenad, Tanamedrove akademia (Barker) Tanmimdevru-

lad uaryofs nikomaxes, rogorc aramcodne Teoretikoss.
Tumca, musikis Teoriis aRmoCenis gacilebiT adreuli versiis kvals mivyavarT ori 

RvTaebis SerwymiT Seqmnil dedofal kibeles miTTan, romlis ekvivalenti xeTur mi-

TologiaSi aris kumbala (Werner). misi etimologia, SesaZloa, ukavSirdebodes sity-

vas kuba anu kubi (Baring & Cashford), rac, savaraudod, mianiSnebs uZveles droSi axlo 

aRmosavleTSi gavrcelebul meteoritebis Tayvaniscemis praqtikaze. 

moxsenebaSi mokled aris ganmartebuli istoria piTagoras CaquCisa, romelic Sedar-

ebulia rea kibeles miTTan da sxva Sesabamis faqtebTan, raTa Tvali mivadevnoT mis 

variantebsa da gavrcelebis gzas. ufro metic, gadafasebulia aRmosavluri gavle-

nis ramdenime magaliTi Zvel saberZneTSi, rogoricaa, revoluciis orientalizacia 

(Burkert, 1992) da anatoliuri interfeisebi (Collins et al., 2010), piTagoras CaquCze mo-

na T xrobTan maTi Sesatyvisobis Sefasebis mizniT.
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Currently studies ethnomusicology at University of London (UK). His research focuses on a 
comparison between the historical origin and philosophical background of Graeco-Roman and 
Sinospheric music systems.

ON  MYTHOLOGY  AND  MUSIC  ORIGIN:  THE  LEGEND  OF 
PYTHAGOREAN  HAMMERS  AND  ITS  TIES  TO  THE  ORIENT

The Pythagorean Hammer is a famous myth of the discovery of music theory, as depicted by 
Nංർඈආൺർඁඎඌ in 2nd century A.D. In the story, Pythagoras discovered the theory of music tuning by 
listening to the tones made by blacksmith’s diff erent hammers. This story is evidently unscientifi c 
as it does not conform to acoustic principles, at any rate, the Pythagorean School developed music 
theory through monochords. Thus, Nicomachus has been consistently dismissed as an unintelligent 
theorist by modern academia (Barker).
However, a far earlier version of founding of music theory can be traced to the myth of Rhea 
Kybele, the Phrygian goddess confl ated from two deities, the equivalent deity being Kumbaba in 
Hittite mythology (Werner). Its etymological origin might in fact be ‘kuba’ i.e. a cube (Baring & 
Cashford), which may point towards the practice of meteorite worship prevalent in Ancient Near 
East.
In my presentation, I will briefl y explain the detailed story of Pythagorean Hammer, followed 
by a comparison with the myth of Rhea Kybele, Kumbaba, and other relevant evidence in order 
to trace its variations and paths of dissemination. Furthermore, I will reassess several models 
of  Oriental infl uence in Ancient Greece, such as Orientalising Revolution (Burkert, 1992) and  
Anatolian Interfaces (Collins et al., 2010) in order to assess their consistency with the account of 
the Pythagorean Hammer.
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konferenciis organizatorebi mxardaWerisa da xelSewyobisTvis 
madlobas uxdian:

saqarTvelos ganaTlebis, mecnierebis, kulturisa da sportis saministros
Tavisufal Teatrs
evgeni miqelaZis saxelobis saqarTvelos erovnul simfoniur orkestrs 
samebis sakaTedro taZris gunds
saqarTvelos kompozitorTa SemoqmedebiT kavSirs 
saqarTvelos kompozitorTa SemoqmedebiTi kavSiris simebian kvartets
saqarTvelos sazogadoebrivi mauwyeblis I arxsa da 
saqarTvelos radios
sapatriarqos televizias `erTsulovneba~
Jurnals `musika~

THE CONFERENCE ORGANIZERS ARE MOST GRATEFUL TO:
MINISTRY OF  EDUCATION, SCIENCE, CULTURE AND SPORT OF GEORGIA
LIBERTY THEATER
GEORGIAN PHILARMONIC ORCHESTRA
TRINITY CATHEDRAL CHOIR
GEORGIAN COMPOSER’S UNION
THE STRING QUARTET of GEORGIAN COMPOSER’S UNION
THE FIRST CHANAL and GEORGIAN RADIO of GEORGIAN  PUBLIC  BROADCASTING 
TV CHANNEL “ERTSULOVNEBA”
THE JOURNAL “MUSIKA”


