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I would like to welcome the participants of the International Conference “Music in the Context of
Culture”.

It is important that the Conference is dedicated to the 90" Anniversary from the birth and 35%
anniversary from the death of GIVI ORJONIKIDZE — eminent Georgian scientist, writer, publicist
and public figure.

GIVI ORJONIKIDZE was the leader of Georgian composers of the 1960s. He came to the arena
in a difficult, but very interesting period, in the development period of Georgian culture and music,
when there appeared Bidzina Kvernadze, Sulkhan Nasidze, Nodar Gabunia, Giya Kancheli, Jansugh
Kakhidze..... He was a person, who supported introduction of new ideas in Georgian music, managed
to be a man of principle under totalitarian conditions.

Being Chairman of Georgian Composers Union he paved the way for Georgian music to the
international arena.

As a researcher, Givi Orjonikidze, enjoyed great authority in the Soviet Union and elsewhere. He
enriched Georgian and Soviet musicology with his innovative scientific ideas and fundamental
studies, marked the new stage in the development of this science, which was associated with his
name in the following years

I wish success to the organizers and participants of the Conferenc.

BADRI MAISURADZE
First Deputy Minister of Education,
Science, Culture and Sport of Georgia
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I cordially welcome the participants of the Conference dedicated to Givi Orjonikidze’s 90"
Anniversary.

For a small country, such as Georgia, at all times, it is very important to demonstrate its creative
potential and high level of cultural heritage. Science and research is a mirror of the nation’s
intellectual potential.

Givi Orjonikidze’s legacy and work is a clear evidence of how one can break through the locked
space, introduce Georgian (at the time, Soviet) school of musicology on the international arena,
and draw new horizons in the research of national music. With the scale of thinking, international
authority, innovative scientific ideas and experience Givi Orjonikidze himself was the inspirer of
the dialogue “music in the context of culture” and, naturally, the conference connected with his
name, is also part of this dialogue. In this regard, the Conference is a wonderful opportunity to
present national school of musicology in a broader culturological context.

I welcome all participants of the Conference and wish them interesting work full of impressions.

NANA SHARIKADZE

Rector of Vano Sarajishvili Tbilisi State Conservatoire
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Thilisi State Conservatoire hosts the international conference “MUSIC IN THE CONTEXT OF
CULTURE?” for the second time. It was first held 20 years ego in 1999 and was dedicated to
the 70" Anniversary of Givi Orjonikidze, the famous Georgian musicologist — scientist, writer,
publicist, critic and public figure.

GIVI ORJONIKIDZE was imprinted in the memory of his contemporaries as a unique
phenomenon. His uniqueness was determined by many things — starting with his tragic biography
and a special way of life, ending with his multifaceted talent and encyclopedic knowledge. In
Georgian (and not only Georgian) musicology he was the first to regard music in the context of, as
the most general, — aesthetic, sociological, psychological, culturological problems, laid foundation
to the interdisciplinary study of music.

Especially important is his contribution to creating the concept of national musical culture, which
was not welcomed by totalitarian ideology. This concept bases on the idea of wholeness of Georgian
musical culture, according to which national culture should have the ability to not only see itself
in world cultural context, but to enrich this process with the national-specific characteristic, only
for it.

The pathos of Givi Orjonikidze’s scientific pursuits was the study of music in cultural context,
which is the main objective of not only this conference, but of musicology in general.
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PROGRAM OF THE CONFERENCE

December 2

11:00 — Visit to the Didube Pantheon, to pay honor to Givi Orjonikidze

13:45-17:30 — Scientific Session ( Thilisi State Conservatoire, auditorium 401)

19:00 — The Recital Hall of TSC. Memorial evening. On the program — String Quartet by
Sulkhan Nasidze, dedicated to Givi Orjonikidze

December 3

10:00-13:30 — Scientific Session

15:00-17:00 — Scientific Session

19:30 — Concert venue “Silk Factoru Studio Pavilion”. On the program — Georgian
traditional choral music and “Liturgy” for Solo Viola and Symphony orchestra by Giya
Kancheli, dedicated to Givi Orjonikidze will be performed

December 4

10:00-13:00 — Scientific Session
14:30 — Visit to the old capital of Georgia, Mtskheta
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CONFERENCE ORGANIZING TEAM:

RUSUDAN TSURTSUMIA - Head of the Organizing Team, Director of the International
Research Centre for Traditional Polyphony of Tbilisi State Conservatoire

MARIKA NADAREISHVILI — Head of the Research Department of Tbilisi State Conservatoire
MARINA KAVTARADZE — Head of the Music History Direction of Tbilisi State Conservatoire
KETEVAN BAKRADZE — Head of the Publishing House of Tbilisi State Conservatoire

TEONA LOMSADZE — Specialist at the International Research Center for Traditional Polyphony
of Thilisi State Conservatoire

MAIA KACHKACHISHVILI — Specialist at the International Research Center for Traditional
Polyphony of Tbilisi State Conservatoire

MARIAM POLTAKHIENTI — Graphic Designer
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PhD in Art studies and Professor of the Composition and Musicology Department of Vano
Sarajishvili Tbilisi State Conservatoire. Graduated from Tbilisi State Conservatoire (in 1987). In
1991 completed post-graduate course at the National Institute for the Study of Arts (Moscow,
Russia) and received Ph.D. at the same Institute in 1994. She is the author of many scientific articles
and books including “History of the 20" Century Music. Lectures” (2011), “Analysis Of the 20"
Century Music” (co-author with Ketevan Chitadze) (2017), “Music in Baroque Era: Historical and
Theoretical Issues” (2018). Actively participates in conferences in Georgia and abroad. Was the
co-author of Radio program cycle “20" Century — Music and Musician” on Georgian Public Radio.
Ketevan Bolashvili is director of the annual Festival “Tbilisi. Contemporary Music Evenings”.

ARNOLD SCHOENBERG ABOUT HIS SENIOR CONTEMPORARIES
(BASED ON SCHOENBERG’S “STYLE AND IDEA”)

The idea of this article is grounded on Givi Orjonikidze’s scientific attitudes: to develop adequate
criteria for the study and evaluation of National Music, it is necessary to comprehend it in the
context of Western Culture, and only this way it will be given its true place and role. Another reason
for writing this article is a gift from Givi Orjonikidze’s personal library - Arnold Schoenberg’s
book “Style and Idea”.

Since one of the research objects for Orjonikidze was Richard Strauss, in my article I limit the
analysis to Arnold Schoenberg’s position about Strauss and other composers of his generation,
namely how the composer and theoretician, who was recognized as a radical reformer, values his
senior contemporaries — Brahms, Mahler and Strauss. More generally, the article focuses on the
context of the birth of “New Music”.
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PhD candidate in Philosophy, University of Wolverhampton, UK. Visiting Lecturer at the London
School of Theology. Artistic Director of ADM Productions. Mental health researcher/activist.

RETHINKING MUSICAL AESTHETICS: POST-COLONIAL AND
DECOLONIAL PERSPECTIVES ON CONTEMPORARY ART MUSIC

The history of philosophical aesthetics has tended to be primarily concerned with “experience”
and “judgement” which require “values” to be determined and articulated (although this mode of
philosophy goes back earlier, it is Kant who starts the process of a certain sort of critical enquiry
within and about aesthetic objects). However, Western aesthetic values have traditionally favoured
more intrinsically bourgeois forms of “musicking”, as has traditional musicology.

This paper will argue for the importance of a hybrid engagement between ethnomusicology and
philosophical musical aesthetics informed by questions/issues from both linguistic anthropology
and philosophy of language. Working from the position that music is culture rather than merely
found within culture, it will endeavour to explicate and contrast post-colonial and decolonial
hermeneutic perspectives, arguing that it is not just in non-Western music research that these
analytical frameworks are needed; contemporary art music itself is in desperate need of research
activity that widen the frames of enquiry. Two (very) brief case studies — Cornelius Cardew and
George Lewis — will be used to demonstrate the potential importance of such approaches to the
Western art music tradition.

Ethnomusicology is one response to intellectual imperialism within musicology; a higher threshold
of anthropological valency within aesthetics would potentially transform the discipline in many
much-needed ways.
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Dr., folklorist and ethnomusicologist. Scholarly interests: music and ethnogenesis; music as history
vs. history of music; folklore and geography, a new subject called by him “Anthropology of musical
existence” etc. M.A. in ethnomusicology and composition (St. Petersburg Conservatory), Ph.D.
in ethno-musicology (1964, the Russian State Institute of Theater, Music, and Cinematography).
Worked at the Russian Institute for the History of the Arts (1960-1996, St. Petersburg). Was a
visiting professor at UCLA, UW Madison, UC Berkeley, and Stanford (USA). Founding Board
Director of the Silk Road House (Since 2006) in California. Is awarded the Koizumi Prize for
Ethnomusicology (2011). Member of numerous world societies and councils, Honorary Professor
at Thilisi State Conservatoire (2006). Listed in the New Grove Dictionary of Music and Musicians,
2nd Edition (Vol. 27, 2001), is the author of a score of books and more than 550 articles published
in different languages. Two festschrifts have been published in his honor.

ON THE ROLE OF PERSONALITY IN MUSICAL EXISTENCE

The starting point of the paper is Givi Orjonikidze’s ¢ concept “A man who is involved in
music-making does not only tell, narrate, he sees everything through the prism of music. He, as
if, moves from physical time to artistic time, which has its own laws.” According to the author
Givi Orjonikidze’s own interpretation — I think and feel this way, therefore I am like that — of
Descartes’ well-known cogito ergo sum “I think, therefore I am” presents particular importance
of an individual as the main idea of Orjonikidze’s life and creative work.

The author expands the idea and offers his own concept of “musical existence”, which he calls
“anthropology of musical existence” with a musician-individual in the centre.
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Ethnomusicologist, PhD in Art studies, Professor. Head of Georgian Folk Music Department
of Thilisi State Conservatoire, a scientific worker of the Folklore State Centre of Georgia. Co-
founder and a member of women’s folk ensemble Mzetamze, founder and director of the
Conservatoire student folk ensemble; Winner of National Folklore Prize. Leader and participant
of over 60 field expeditions and recording sessions. Has participated in many international
conferences and symposia in and outside Georgia. Is the author of over 50 scientific publications
on Georgian women’s traditional repertoire, polyphony of Georgian folk music, its performance
and teaching methods; Georgian — North Caucasian musical parallels, etc. The author and leader
of ethnomusicological conferences and concerts of traditional music. Is experienced in teaching
Georgian folk music to foreigners.

GIVI ORJONIKIDZE’S “NATIONAL” IN MUSIC
AND GEORGIAN FOLK SONG

Givi Orjonikidze’s thoughts on Georgian folk music deserve special study, proper estimation and
appreciation. There is hardly any other musicologist who has such a deep understanding of the
essence of folk problem, at the same time, who covers it so widely, properly assesses current
situation and sees the ways to change it.

The paper echoes one of the issues discussed by the scholar — notational character in culture. The
paper studies the “source of originality and national independence of Georgian music” — folk song,
in particular, its features, determining specificity of the Georgian. Central place is allocated to
polyphony, as the chief argument for the originality of Georgian song.
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Musicologist, graduated from Tbilisi State Conservatoire and Tbilisi State University. Works at
Thilisi Central School of Music and Ilia State University. Worked at Tbilisi State Conservatoire
(founded Direction of Music Journalism), Batumi Art University; at the “Georgian Film” Studio
and Rustaveli Theatre as a designer and consultant.

Is author of the books: “Aleksi Machavariani — ‘Creator and Time” (in English, 2013; in German,
2015), “Georgian Treasure: Cinema Music” (2012), brochures and booklets: “Evgeni Mikeladze”,
“The lashvili family”, etc.; author of the publications in local and central journals of the Soviet
Union; editor of a number of books and collections; participated in scientific conferences in
Georgia and elsewhere.

INTONATION - TIMBRE PARADIGMS AND REMINISCENCES
AS MEDITATION BASIS OF GIYA KANCHELI’'S WORK

Today, a more or less complete picture analysis of Kancheli’s work reveals that his music is one
whole multi-faceted iceberg, where the song genre for movie and theater and the so-called academic
music are so intertwined, that it is difficult to separate them and present as independent genres. This
unity bases on thematic paradigms or a theme-paradigm — an example of contradictory essence
and reminiscence, an inexhaustible means of its development and modification. This results in the
formation of a well-known theme-intonation introduced from another genre with new contextual
function and its interpretation in a new timbre environment not as a quotation phenomenon, but as
the one with individual essence and variety.

The paper deals with and discusses the analysis of this process, which, in its turn, will create a
new perspective for the next phase in the study of Kancheli’s complex and multifaceted creations.
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Doctoral student in ethnomusicology at Vano Sarajishvili Tbilisi State Conservatoire; Master
of Arts in ethnomusicology (graduated from Tbilisi State Conservatoire in 2014, Bachelor - in
2012). Is a specialist at the International Research Center for Traditional Polyphony of Tbilisi State
Conservatoire; Liaison officer for Georgia at ICTM (International Council for Traditional Music);
amember of ICTM and ESEM. Had research visits to the University of Manchester, King’s college
of London, City University of New York, University of Illinois (2018) and Estonian Academy
of Music and Theater (2017); was Erasmus+ exchange student at the University of Aveiro,
Portugal (2019) and Estonian Academy of Music and Theater, Tallinn (2016); former lecturer at
S. Tsintsadze Gori College of Music (2014-2015); participant of many international conferences;
author of articles published in international peer-reviewed journals.

Panel Presentation: Jazz in post-Soviet States: on Georgian and Estonian Cases

A CENTURY-LONG PATH OF GEORGIAN ETHNO-JAZZ
DEVELOPMENT: FROM HISTORICAL, SOCIO-POLITICAL
AND CULTURAL PERSPECTIVES

Georgian ethno-jazz — mixture of Georgian traditional music and western jazz — originated almost
a century ago. First surviving recordings are still considered a part of Estrada music — Soviet
prototype of popular music. The term ethno-jazz itself represents the most common form for the
self-identification of Georgian musicians in this field and thus, is the most legitimate notion of the
above-mentioned music style.

The paper aims to demonstrate Georgian ethno-jazz evolution in historical-lineal scope and
to discuss this process in socio-political and cultural context, what significantly affected the
development of Georgian ethno-jazz. The research is based on scientific and popular literature in
Georgian, English and Russian, the media and internet-based data as well as my own interviews
recorded from Georgian ethno-jazz performers.
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MA candidate in Musicology at the Estonian Academy of Music and Theatre, where she also gained
her BA. Her research activities intersect between jazz research, Soviet studies, cultural history,
Estonian history and jazz education. Her interest in jazz and world music has taken her twice for
exchange studies to Spain within Erasmus+ program: Musikene (Centro Superior de Musica del
Pais Vasco) and Conservatorio Superior de Musica Manuel Castillo de Seville; for internships in
Spain at Basque Music Centre Soinuenea in Oiartzun and at Flamenco Dance Museum in Seville.
Is also actively involved, as a music journalist, in Jazzkaar concerts.

Panel Presentation: Jazz in Post-Soviet States: on Georgian and Estonian Cases

JAZZ IN ESTONIA IN THE 1980s AND 1990s THROUGH
THE MEMORY OF LOCAL JAZZ MUSICIANS

The paper aims to give an overview of jazz music life in Estonia in the 1980s and 1990s through
the memories of local jazz musicians of the time. The paper explores the meaning of the practice of
jazz culture in late socialism and early capitalism in Estonia through three main topics: possibilities
of gaining the knowledge of jazz (education), possibilities to practice jazz (venues) and the
experiences of ‘rupture’ that was brought with the change of regime and restoration of independence
of Estonia in August, 1991. The article is built on empirical examples of the memories of local jazz
musicians who were at the top of their career or were starting it off.

My research is based, on the one hand, on Estonian as well as English scientific literature on
theories of memory and, on the other hand, on the fieldwork realised by interviewing artists (as
performers and as listeners) of jazz music.
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®06FoM0dgboob mobosg@mmdom, 2012). bob@gds@mGow 8mbsbomamal gMmabym ©s bog-
23dmMobm  3mbggMgb3098d0. Bomgdamo o4zt DAAD-ab (2012), Ladomggmmb 3679 bawgb-
&ob (1997-2000) LEN3gbengda. (0L 3MbLgMZGMM0L gemgd&EMmbama badgEboghm guMbs-
mob ,3nbogmmmaos ©s FMmEIGHMmma0s” Mgosd@mmolb dmsmanmy. bbgswabbgs Bgmb aym
2domabob LabgmBbogm  3mbbgmza@mEaalb bopmd@mm 3Mmamsdgdal 3mmGoabs@mto o
LaabgMEoEom badgmb LBsgemmmo 8wngsba (2008-2010), LabBogmm ©g35M©896@0L MEGmMbo
(2010-2013), Lad7(360gM™ 33emg3980L 3G STgbENL YBEMLO (2013-05b QQOSQU).

01560336 M3I LOSM33MBNEMAM &IJ603I30N
OO JOMOIIT FILN3V3N

339306 bagsbns XX bagygmbol dgmeg Bobggmnl Jostorgen dybogsdn 30dwabstyg (33emamyg-
d9%0; 39Mdme, o3 3gMomeal  FHmEuemo, bmgnsmgM-3mmodognco bL3gzogogal gomge-
mabbobgdoom, gbog@ogam-bomnGo §gbmdgbol — Laddgmms s356856(AL, YRm dybEew 3o,
OO 3mEgMbabs” s 3mbELsddmms 3gfomeolb 3mbGgdb@da BotdmRAgbamos Lbgswabbgs
®omdolb Jooggm 3mB3mbogmGms (6. 3s80badgammo, . mmmbBo, a. ysbRgemo, 3. Fmmmnsd-
300, b. Lgsbadg, b. basmgadgama, M. 303bsdg, g. Jodsdgomo, 3. 3nﬁonod3) B0gf 00bsdg-
mgg Logmd3mdoznm Gggdboggdals (oq»go@mﬁndo, MEY3oRMbos, LmbmENbE s, dabadsmnbdda,
3rmobGomob@ogs) 3o8mygbgdals gobbbzsggdmmo 8abgdgdo s 068 g6Logmds.
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Musicologist, PhD in Art studies, Associate Professor of the Music Theory Department at Vano
Sarajishvili Thilisi State Conservatoire; leads theoretical courses and specialty on BA, MA and
Doctoral levels. Her scientific interest is focused on the study of contemporary music harmony,
analysis, polyphony, musical techniques and notation problems. She is the author of more than
30 scientific articles, the course of lectures including: “History of Polyphony” (2007), “Musical
Form Analysis” (2012, co-author with D. Arutiunov-Jincharadze). She regularly participates in
national and international conferences; received DAAD (2012) and Georgian President’s (1997-
2000) scholarships; is Deputy Editor-in-chief of the Conservatoire’s Scientific Online Journal
“Musicology and Cultural Science”. At various times she was a Manager of Doctoral programs
and Academic secretary of the Scientific Council (2008-2010), Head of Study Department (2010-
2013), Head of Research Department (since 2013) at Tbilisi State Conservatoire.

CONTEMPORARY COMPOSITION TECHNIQUES
IN NEW GEORGIAN MUSIC

The paper researches the changes in Georgian music in the second half of the 20" century. In
particular, with the consideration of the cultural, socio-political specificity of the period. Various
reasons and intensity of applying modern composition techniques (aleatory, dodecaphony, sonoris-
tics, minimalism, polystylistics) by different generation Georgian composers (N. Mamisashvili,
P. Ghlonti, G. Kancheli, M. Shughliashvili, N. Svanidze, Z. Nadareishvili, R. Kiknadze, E. Cha-
bashvili, M. Virsaladze) are presented in the context of the aesthetic-stylistic phenomenon — Soviet
avant-garde, more precisely “Georgian modern” and post-Soviet period.
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goememaonb 8g9(360g6gdsms 3sg30b@ M0 (mb‘@), 3mEbgmo 3939m0adab babgemmdal bgmbabgmos
960m36mmo (3960l 3mEogmmmanabs s &gJbEmmmanclb g3 E896@0L 3g(360gMHmsbsda-
mIgemo. dmbsbommgmdos sMagfmon gs8m3g30Lb dodmomamegamm Ladndamgdda, bgmbsbgmos
3ME03MEManmM-sMdgmamaegonm smbgmammdsdg s bbg. 8mbsbamgmdl gHmabmem s Lagm-
23dmMobm  3mbggMmgb309dbs ©s LNd3mbomdgddn, oJ39y69dL LESGNgdL Lbgssbbzs Lsdyz-
BogFm 3M98mmda. s60b sMogMmn Bogbolb Mgosd@meo.

03040 FO6ETMNOLY RO 39TI6GN6d 3IBBN6IL 3N3MBIAHD
JILN3XTIEH LOSMI3 LIMFIINL 3ILOLIS

3MObgma 3939madal babgmmdol Logstmggmmlb bgmbsbgmms gMmgbam (396@®do ©agmos
53530 FobGMnsl sMdogn, Losi bbgswabbgs Lobol dobomobmsb gMmow 3b3wgdom 3 dMo-

goedbting LoobEGgMgbm 30HM3bgdol 0d8mbgMal ol mabadgmMmmygngdmsb. gfm-gHma sbgoo
sMgbs@os 3mbagmbo s Igbogmmman gomgb@nbs LEgdgbim-3nBEnbs.

sdngdn nbabgds Rggbmgal LagnGommgdm bsgombmsb ©s3s3gdafMgdyma 6 bgMamo, Lo bavy-
dotns mafggdolb dgbobgd. gomgb@nbs Juu@nbslb domdstmeglh badetmggmmb dqdbgndabmgal,
F0md obBsMgdmmbgb momggdal dgbbsgmabmgal Lognmm Bsbamgdal dm3mggdsbs @s gmEmg-
dab goomgdado. Labgmdbogm 39Dgynadds 3o Babbgms byawoal 3nDgndal aMgd@mE 3530
FOBG ML, MM Lomobsm ©abdsmgds asgbos Jnbogmbabmgal. s3s30 FobGFns Lomsbbds
58 Boboomgdsdy, eq3o3d0Mms 333mmg39Mb s magsmgg dgbmogsds blbgbgdmm Lognmbgddg
96mdmoga 3domdolb gmEds. Lobmgs, Bsdmgbgms o gogadegbs mafggdmsb ©s3sgdamg-
damo goobggdo, GmMImgdbdg 3obbgdbas, anmesbdnc Jgbbogmal dgdwga, gobzgdws Bgto-
mmdomgg. 30dmBgfnesb 0633939, MM 53030 FobGFns oo yumawmgdom Rsm®mdsggdos o3
mdggmgbo Joformmo Igbogsma@o bs3Mogob ab@m®ask, 3mndgdbos momggddy ©sd33tgen
— gobo gogns, gomammos gbadsdabo gmEmdsbams ©s gosnabsgbos gomgbnbs Jnu@o-
bobongal. 8 3obsb3bgmds 3o, 93530 FobGFasl Foge Bmdogdeem Fobomgddy eyMobmdom,
Jdgabbagmes gb dMmagambdnsbo dgbogsmamo LogMago s sbyMs gM(gmn dmbmaMagns. LEs-
0530 Lagdotns 3 80dmByFabs s maemggdal dgbsbgd.
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Master of Philological Sciences (TSU), scientific worker at Codicology and Textology Department
of K. Kekeledze Georgian National Centre of Manuscripts. Has participated in the bibliographical
works for a number of publications, codicological-archeographic descriptions of manuscripts, etc.
Takes part in national and international conferences and symposia; publishes articles in various
scientific collections, is the editor of a number of books.

THE CORRESPONDENCE BETWEEN AKAKI CHANTURIA AND
VALENTINA KUFTINA ABOUT MUSICAL INSTRUMENT LARCHEMI

Along with different interesting material Akaki Chanturia’s archive, preserved at Georgian
National Centre of Manuscripts, also holds the correspondence of this versatile interesting person
with his contemporaries. One such addressee is Valentina Steshenko-Kuftina — a musician and
musicologist.

The archive contains 6 letters of interest to us, writing about larchemi. Valentina Kuftina appealed
to the Museum of Georgia for help in obtaining the materials needed for her study and taking
photos. The Museum wrote to Akaki Chanturia — director of Zugdidi Museum, to provide proper
help to the musician. Akaki Chanturia agreed, contacted the scholar and offered joint work on the
issue. He asked her to write down the questions concerning /archemi and send to him; he would
carefully study them and send the answers in written form. From the correspondence we learn that
Chanturia really delved into the history of this ancient Georgian musical instrument, he found a
certain Vitsi Pipia — a larchemi player, took photos and sent the relevant photo material to Valentina
Kuftina. The latter, studied the panpipe basing on Chanturia’s material and wrote an extensive
monograph. The paper deals with this correspondence and larchemi.
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3mbogmemman, 833mg35M0, gn@bsmabGo, Mgosd@mtn. gumbaen ,8mDogembans s3s@gdnsb”
bagoadiom gmmgaonlb Bggco. 1962 Bgmb mssdmagms dmbgmgolb bobgmdbogm 3mbLgMgs-
BME00b OgmEonm-bs3mB3mboGmem BognmEgdo. dobo 33mgzal doomswn Lygm bymaqo
3mmzmazng3olb (3bmzmgds s d98mddgogdes. ol segmmo Bogbobs s 3Msegsmo bLEs@oab
03@m™c0. dndomdos ga@bom ,bmzg@bgsns Fmbozadn” MBOML Hymsd@mma, gsbymagamagdal
32839

3NLO IJBN3OTMB3S 30L IJ6N3IGLOTMBO3NS

8mblbgbgdsdn  gobbommmos gngo mMMxmbozadob IMsgomBbFagn Bmmgsbgmdal  Lbzswsbbgs
ab3gg@0n. bodgsbdomss smbadbamon, GmAE ngo nym ggd8stn@n 313sbodsn, MmIgmds mogobo
dhm3gdom gos8nEMs 3MeBsMmBm Jotoma 336096 gds. dabo 6sdMmMBgdol Gommm b3gd8Ma
baBsgamomm Mbos agmb sbomasbMms momdabsmzgalb. @sbsbsbos, ®m8 gogn mExmbozadgb
odmogmgdgmo @amBs dgbebndbsgn BsdmmBn Mabsmm IGMmombdy s KIMRIMMom sGagggmo
3539998ms 30l 3mbobgbmnggdema.

23@™M0 mfxmbogadglb 8mbogamam 8Bgmamb @bmogdl, Gm3gmbs dggdmm LsbogHo Bgmal
3obgMnm 3 30mbggmobomgal gacdbmbdobgdnbs 3mbogal Ggomuo gmgGsmds. gb bstn
336bs3mm®gdamo  mzembaBobmgdom  gsdmgmobos 3mbogseryo  mge@®obsw8n  dadmazbacm
LEsB0gddn. Imblbgbgdsdo, sbggg, vbndbmmas gngn MBRMBozndol B3emaena 1960-0560 Brgdals
®5mdob Joomggm 3m83mboGmems 8mbogol 3Hm3sg56msdn, 1980-0560 Bemgdolb ©obobyobab
®domobob m3gMabs s dsmg@ob mge@®ob batds@qdgddo.

8mblbgbgdolb dmemb s3@mM0 a30D0sMgdl Bmambgdgdl gnzn mMgmbozadaobs ©s as8mBgbaemo
rmbo Imbogmemanlb 0dMsgm bgbBnggob mgsbal 8gamdmmdsty.
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PhD in musicology, researcher, journalist, editor. An Editorial board member of the journal
“Muzikalnaya akademiya”. In 1962 graduated from Theory-Composition Faculty of Moscow State
Conservatoire. Key area of her research is the life and work of Prokofiev. She is the author of a
number of books and numerous articles. Worked for the journal “Sovetskaya muzika” as senior
editor and head of department.

HIS UNIQUENESS LIES IN HIS UNIVERSALITY

The paper discusses different aspects of Givi Orjonikidze’s multilateral activity. Highlights that
he was a true humanitarian, whose works enriched not only Georgian science, and wide range of
which must serve as an example for young generation; the author regrets that Givi Orjonikidze left
unfinished the novel about Richard Strauss, and that nothing has been done so far to put it in order.
The author refers to Givi Orjonikidze as music writer, whose lively manner of writing made readers
feel real sound of music. This ability was especially vividly manifested in his articles dedicated
to musical theater. The paper also notes Givi Orjonikidze’s merit in the promotion of Georgian
composers’ music of the 1960s, success of Tbilisi Opera and Ballet Theatre of the early 1980s.

At the end of the paper the author shares her recollections about Givi Orjonikidze’s friendship with
the well-known Russian musicologist Izrail Nestiev and his family.
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3odomo@nmgdamo Em]@mMon, gMg3bob LabgmBbogm  3mbLgMgsGm@anlb Bmbozab cgmanb
3009l 3Gmagbmma. sl s3@mMo Bogbgdabe: ,08658gMmzg Lmdbama Bmbogol 3Gmd-
930" (9693560, 1984); ,LmBbyEo Bqbogs XX bamzmbab 3mbGJLEGT0", 33emags. (3mbiman,
2002); ,LmB8byEo dmbogs s bmgbo 3MB3mBaGmMmgda“. (mmbombo-gfg3s60, 2004); 0658 ba-
Ro@f0obn”, (36mdata. (9Mg3560 2004); ,bom3mbggdol demgsmdyg. dmbogs o 8abo begggMmagda,
(8mbgmgn, 2014); sbggg, LmBbyE, Gabam, @3G006mm, Jotomm, 3mmmba®, dnmastnm,

963G, dG0@obym, 3gMdbym, bm@gadae, Byba® 3Ggdmgdde, gaMbormgdbs @d egd-
Logmbgddn adgdnemo 500-8rg badgzbogmm bGs@aabs.

603696 396LIMNV60): MI330I3N, AMIMHG 3MEGBIBVGBNY
R AM3MAG Jo6Mm0

359m33ma3e N30639mab ymgmobs gbgds bmdbgomal 6s3ygeb msbsdgommgg 3md3mbaogmel o~
a6 856LMasbl (sd. 1939). LBmEgo 80bds JgdmJdnwadsd agngstbobs 33emg30L doMomawn
Gognmbo — Mg330930 bmeobgdab, dgGgnmon 3odgmmo gmboabs ©s bndgdosbn M 3gLEG M-
Lamgalb — m& Jgbodmm 3mbEgJbGo: 1) gy 6obsmImgdal 3mb3ggE0s ©o 2) BAmgmei(s
Labymogim dgbogolb GEs@azoamo ¥obtn. 3sblnFnsbol BaBsB8mgdal sbomnbo Jobbsow abs-
bagl gootiggomb @sbagmamo JMab@osbymo mgmabababamgdal 3m33mbagmEobgmma bgwgs.
3MI3mBo@mco 0ygbgdlb gs mEommomjlbam bsborlb dgdgan 0s630dwgzemdom: Requiem ae-
ternam, Kyrie, Dies irae, Tuba mirum, Lacrimosa, Domine Jesu Christe, Sanctus, Agnus Dei. 53539
Mmb, 3m33mboGmEabggmo bgwgol Mbogsmn@mmds ao6306mdgdmmas Babo gMmgbyma g6~
Gomo@gGom; 0gn gondafms bmdbymn g3mgbonl GFMown3098Lbs s bmaswsw dgobamznbggdals
dmbmeogm 3qbogadyg, Meds3 gogmgbs dmabnbs moa@nGanol 8mmosh dgmmeon® 3mb39%-
(300Dg.

31mbogal dobobnocgdmagdal asdmbsgmgbsm 3sbLmnsbol (9330980 asbboemmmos dabo o) 5ob-
o, 8) bEomabBognn, a) 3m33mbo0mA-Gsds@nmacnmo bdg3onngal, ©) Jnm@nmocms
3505339000 396L39J8030L MgombsbHabno.
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Dr. Hab. Svetlana Sarkisyan has been Professor of Music Theory Chair at Yerevan State
Conservatory. Author of books: Problems of Contemporary Armenian Music (Yerevan, 1983);
Armenian Music in the Context of the 20" Century. Research. (Moscow, 2002); Armenian Music
and Composers. (London-Yerevan, 2004); Aram Khachaturyan, Reference Book. (Yerevan, 2004);
At the Boundary of Centuries Music and its Spheres. (Moscow, 2014) and about of 500 scientific
articles in Armenian, Russian, Ukrainian, Georgian, Polish, Bulgarian, Hungarian, British, German,
Croatian, Czech collections, journals and dictionaries.

TIGRAN MANSURYAN: REQUIEM AS A CONCEPT AND GENRE

The subject of the research relates primarily to Tigran Mansuryan (b. 1939), a leading contemporary
composer of Armenia. It is his creativity that prompted the key focus of the study — Requiem for
soloists, mixed chamber choir and string orchestra — in two possible contexts: 1) as the concept
of work, and 2) as the traditional genre of sacred music. The analysis of Mansuryan’s work
aims to identify the composer’s personal vision in the interpretation of West Christian Liturgy.
The composer uses eight orthodox parts sequenced as follows: Requiem aeternam, Kyrie, Dies
irae, Tuba mirum, Lacrimosa, Domine Jesu Christe, Sanctus, Agnus Dei. At the same time, the
uniqueness of his vision is determined by the essence of the national mentality of the composer
who grew up based on the traditions of the Armenian church and, in general, medieval monodic
music which have influenced the overall melodic conception of the liturgy. For revealing the
characteristic attribution of music, the Requiem by Mansuryan is examined from the perspective
of the specifics of its: a) genre, b) stylistics, ¢) composition-dramaturgy, d) cross-culture.
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bgemm36980m3(3m©bamdals md@mMa (2014), »domobob 356m LoMogndzomal Lobgermmdal bo-
bgm3Bogm  3mbLgMzs@MMonl sbobBqbd 3HmEmgbmma. dobo bsdgEbogmm LEsGNgdo edgd-
©oe0d ©oE dM0@sbgmdn, 533-do, LadeMmggmman. 3gMmommammom Bgmb Lbgswabbgs gm@mbs-
mobomgab, dmbsboemgmdl @gmg s Moomasma(39893dn; Ros@ems Medwgbndy bogsmm madsos
Ladomggmmdn s Labmgsmastigo. dmdsmdb mdomabob bsbgmBBogm m3gMmab mgs@Mab 398-
Lan@bs s godm(39998Dg. 2018 Bgemlb 8mndmgs DAAD-Gmbomseggmolb gfomdmaga Lab@ndgb-
©om 36mamedab LEn3gbwns, HmBmOb goMmamaddny 3gMdsbnadn, BMb3RMMENL gmgogh mbo-
3960L0& 9830, 3mbELsEMIGMMM 33mmggs asbsbm@m0gms. 308nbsmg Labbsgmm bLgdgbEmado

58539 @b0ggMboGg@ob 30bzgnmo mgd@mens.

JO6AITN LOYLI ALMBRNM M3IMI3N - 3IRID.
LISNOILOL RJILANLOIBNL

dgge @mgdg Mhgds yzgmodg »(36mdom Jofmggme”, Bmdgmo m& soabbmgnmdg dg@o0s
o6 3oM333L 3@ ommMmdal Mmgm(y bgmmgbgdada, obg bLadmgasmgdMng (3bmzMgdsda, bmenm
80bo Labal bofMormmy s BMsgamdbfmngmds Mg(398(30900L s3mbyMsg dgbadmgdmmdals admggs.
dggs L3gbadg — sMogMobgm godbosms 33mmggoL Logsbo s 8ol dgbobgd 3mdmongszngdals
fosbgoi Lsgdome @aEns. 8s3Mad 8gmgs s dabn Lam3gmm Lsbggda, Mmamez Rzgbmgal Ram-
RIOMdom (36mdagmns, Lagmdzmasbo 33mggol mgds Fgbogmmmansdn g o6 godbosms. dg-
oM9d000 06808930 mom gb myds bamdmmagbamons 3mmsbogmmn gormemanol 88g6oggmo
3OmggbmEnl, 356056 8s3mbammal bsdmmdgddn. 356 dgogelb dgbobgd s Bgmgel dmbabaemg-
mdoo Lsdm(3dg FgBo M3gHs nmgams. 3mblgbgdal 3ofMggm Bsborda, 8o(0s6 SbgMLmbal
6536mMIgddy @ayMEbmdac dodmboramma 0dbgds dggel mydalb godmygbgdol dmaswn dabssm-
LmdMago cmegabgdnFgdgda abGmGonm 3gMb3gd@ngsdn, bmmm dgmeyg bobormda dgzgbgdo do-
Gonggmo 3m33mboGmEigdol o8 mydady dg4dboem bsbscdmgdgdl.

3mblgbgds BoMmImomagbl ofs ndwgba 33mgz0l dgmgal, Medmgbomaz Ladmdsgmme waggado-
mo 33mg30b g g@edalb ghmagzet 369bgb@sasl.
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PhD in Art studies (2014), Assistant Professor at Vano Sarajishvili Tbilisi State Conservatoire. Her
scientific articles are published in the UK, USA, Georgia. She, periodically writes for different
journals, participates in Television and Radio programs, has delivered several public lectures in
Georgia and elsewhere. Works on the Web Site and publications of Tbilisi State Opera. In 2018
she won the DAAD-Rustaveli joint scholarship program, as part of which she carried out the
post-Doctoral research at Goethe University, Frankfurt; is an invited lecturer of this University in
current academic semester.

GEORGIAN IMAGE IN WORLD OPERA - MEDEA.
TO POSE A QUESTION

Medea still remains the “most famous Georgian”, who has not lost relevance for more than
two millennia in both art and public life, the complexity and versatility of her image provides
inexhaustible opportunity for receptions. Medea on the stage - has been the subject of numerous
studies and the number of publications about her is also fairly large. But, as far as we know, Medea
and her opera mages have not yet been the subject of extensive research in musicology. This issue
is relatively consistently presented in the works of Marianne Mc Donald —an American professor of
classical philology. She has counted over 60 operas about Medea and with her participation. First
part of the paper discusses general content features of Medea theme from historical perspective,
whilst the second part touches upon the works of Georgian composers on this theme.

The paper is a not the result of research, but is a sort of presentation of one stage of future research.
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mbogob ogmEg@ozmbo ©s 3MB3MBoGmen, dnm@o0dgmonl dbs@goMa ©s gn@astabGo. ngn sb-
M 309mg3L Igbogab gd3nMonman MmEANgbGoMgdam 33 390L Mbsdgommayg sbamadnnma
Ladmamgdgdol, 8sm dmEnb, 0bgm@mBsznol 8mbabsgy &gdbogalb Ledmsmadgdom ©sdmdeggdal
a59mygbgdom. 3Mme. @msdggbzab bgmddmasbgmmdam JgbEmmgdamo Fobo Lamd@mmm
0bgM@ 00l magatin mgds ogm s3mbGogmdo s gbog@ogmo 3o3dnmo 3mbozob JomImbasbes
o b3ab ©gddcmb dmEob. ngo sLbsgmal Mmamm(3 GMsmoomm bsgbgdlb (onbodmﬁm 3o6dmbos,
6969b56b0b 3MbGEMS3M6JE0, BMEMIal sbsmaDa), by Mebs8gmgg Lo 3mB83mdaizom Gqdbn3sob,
e &08gon® Lodnemgdgdl, gmgd@Mmmbae qbogol. Bmam®s gnmbsmabdo byl dmemgdo-
306 6561339390L Lodmbogm bgermmzbgdalb my3sbmgem BragmBatgmdaby.

JIREIANOL 3MESITLEN, MM3AMAEG 3IINLERD3 &M3d3IA3LINL
3ILN3OL 01IM&NNL 30139640 (133d

XX Loy gbol 3gmmg bobggatn gfmmdsbgomab ©adoMabdomgdyma jum@n@mo domgdols bot-
dogmo ogm. 3qbogemm ©obin@bdn ©mBabomgdamon bsdgbogm Bgm3mba@ngobda sd(30-
690 Loggmygg mydgdl s abobo GgdbognGo s @mEIsmuco 3GmMdmgdgdol gobm bLyg-
M3 ©53Y530d. 50530560L 3HmE Mol Gomom 31dsbobGmma 39Mb3gd@ngs 3obobormgdbmes
mgm@g Ignbedodm. Lsdgbogm Jbxgmmdosb asdmawgzbs gbog@ogaco ©s bymoago
00Mgdamgdgdo. gobymo Loygmbalb 70-006 ©s 80-06 Bemgdda 3m33mboGmEgdol xanxds
39L030L3(3MEBYxdM6 gFmsE ©BYm 3883560s, MMIgmoaz Fabbow obobsgms 3ndsbabdy-
0 Bobgmmmdgdal smEaqbsl ™ebsdgommag Logmddmbagmem bymmgbgdsda. dsm Imeab,
yggmadg babgmdmoga s 3ob3ndgztmma 3mbLbEGnns 3g0dmdsgs 3Hmeggbm@ds Gmds-
393b308. ,, 3@l 3mbGgdbEn asbrs yzgmedg 360d36gmmmzgaba 3mbEmms@o 8mbydgbgn®
6536m3dn ImM3gbal, dndsbmgbzal, mm@mbrsgbzabs ©s 39bgMg3ob dmbogal dgbabgd. 86
Jdgndndags dmpgmo Labgmbmogdno dgbogal ,0bGgaMemyn 0b@gM3Mg@s3ns”, MmIgma(s
3Mdg@0gamoe Imazegh gmbimg@mma dnbogsmmn baBs8mgdal yzgmes dgbsdmm 39Mb3gd-
&0gdob, dobo 3mb(398ENEL — FNmEEYm sMgsmdo Bnmgdsdey. Gm3adggbzn gHoma Bemals
Bob goMmon(zgoms s @ag30@™3s oo 8333300Mgmds s (3mEbs 3qbogal, abEmEnsbs s
F@mel ImEol gEHcmogfonmdgdol gotom mebodsg@olb dgbsbgd.
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Theorist of music and composer, multimedia artist and guitarist. He runs empirically oriented
researches on music with the use of contemporary analytical tools, including advanced information
processing techniques. His doctoral thesis was written under prof. Tomaszewski guidance, and its
central point was an acoustic and aesthetic relation between musical harmony and sound timbre. He
teaches traditional subjects (classical harmony, renaissance counterpoint, form analysis), as well
as contemporary compositional techniques, multimedia tools, electronic music. As a journalist he
writes polemic essays on today’s condition of the art of music.

THE CONTEXT OF THE CULTURE AS A CENTRAL IDEA
IN MIECZYSLAW TOMASZEWSKI’S THEORY OF MUSIC

Second half o the 20" Century was an arena of contradicting cultural forces. Scientific neopositivism
dominated musical discourse reducing subjects of research to the narrow was sphere of technical
and formal problems. Wide humanistic perspective on human culture treated as irrelevant. Aesthetic
and spiritual values were put out of scientific discussion. In the 1970s and 1980s a group of
composers together with musicologists started a campaign aimed at recovering humanistic values
within contemporary music. Among them the most extended and coherent theoretical construction
was elaborated by prof. Mieczystaw Tomaszewski. The ,,context of culture” became his most
important postulate, in monumental work on Chopin’s music, as well as on Szymanowski’s,
Lutostawski’s and Penderecki’s. He developed a method called ,,integral interpretation” of music
which virtually embraces all available perspectives on particular work of music, from its concept,
to cultural reception. Tomaszewski passed away a year ago, leaving us with his great heritage and
awareness of wide landscape of relations between music, history and culture.
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bgemmz693s08(3m@bgmdal mJ@mMan. mdaemabol 306m bamagadgammab babgmmdal babgmdbogm
3mbbgEzo@mEnal  Logzmgbom  3qbogal  FodoGornmagdal  medm@aGmtnal  bgmddmazsbgemoa,
dggmo Jotonmo 3Gmaygbonmo 3qbogab bgggmmda 40-bg 3g@0 bsdmmaol 838 mMo.

3LITN LOIIIBNL 6333T6 LOLGIZO3N 353MIIEIBIT(N)
©M3034010 LHIILO3M 60360L 33LOLIS

(393md33000L LadmbabGEHM bzmemal
Bm@maMsgoymo GFMspnznab 3sgsmondy)

asbmmo Logygmbal 3nMggmo sobmammgdom osmsmamgde bg3d0mgdam bymbsbgmms 3603-
3bgmmgeba BoBamn d53mddgoanl Ladgsmmdmm bimmal Labgmasboddnma Bom8mdawaqbmal,
3M8q8 gfMgmBsndzamal bgmowsbss gsdmbmmo. ds@mba sMBgdnl Bagm Mgammommmow as3-
myqbgdaem boBabozm Loddmemms BmMobss Lmmabgdymo 608sbo (569 obnmo baba) s
BgGomabgdacn 6ndsbo. 33mg30L dgmgase 0M33939, MM bmmobgdamo badsbo bdom dgdmb-
393590 oo gmdmomdol dagmol 5bndbaogl. Bg@@omoabgdamn 60dsbo ws Bg@Mm@amos 3ma-
d0bsz0s 3o bbgswabbgs 860336gmmdom as8maygbgds — dgbadmms agmb gmmean@a Bobsbal
808sMoegdaly, asbadmgmo dggmgdol MomEgbmdal 86 afmdmomdals 8shg9bgdgmn (nagnomogg).
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PhD in Art studies; Head of the Church Music Laboratory of Vano Sarajishvili Tbilisi State
Conservatoire; author of over 40 works on old Georgian professional music.

ON SOME MUSICAL SYMBOLS USED IN THE NEUMATIC
SCRIPT OF THE PAST CENTURY

(On the Example of the Notation Tradition of Shemokmedi Monastic School)

Significant part of the neumed manuscripts from the 1910s is associated with the name of Artem
Erkomaishvili, a famous representative of Shemikmedi School of chanting. Among the musical
characters regularly used by Erkomaishvili, there is a tapered (or slash) and dot-like symbols. As a
result of conducted research it was revealed that the tapered symbol, in many cases, denotes a long
sound. While the dot-like symbol and combination of dots are used with different meaning — they
can show the melodic line, number of notes to be sung or the length of sound (rarely).
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Bombmgoob emd@mea. LBsgmmdoms dMs@obemagal 3m3gbombol mboggmbog@oeb dxbogab-
33m©bgmdob gs3mm@ 9@ dyg (1975-1979). 2000 Bgemb 8ngbogs md@m@ob bamabbo. 2006 bemo-
6 8mdomdl Lenmgsgzgmal 8g3bogMgdems 8390980080, 033ma3L MgMEME SEMEbmLS s
dm3mbemag 8oMG0bmb 353mddgogdslb. ol s3@mtn Bogbgdobs: ,85Mm3mb mobgsmmmmdal
LEBNIGHONEa Bysmagda“ (2006), ,9MbLE cgmMEME s8sgnb 3mezdsbn ©s 8abn mo@gMody-
Arme-3qbogomacn gbog@ngs” (2011) o »37b0gs d3Mm3mABn/8mbogal Sbomnbo” (2006).
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dm3gbemag 3oMGabal, smdsm, XX baggnbolb moowgbo Agbo 3m33mbogmeinl, dgdmddgwgdsdo
3363985 Ladammgostm dgbogol, Gofomoal, o6 goMEszmama 3880560b 35 ngba3gdse dg-
J36agma 3qbogal ggbmdgbo. 3otGabal dg8mgdgwgdsdn Ladammgas®m dgbogol Jgdmbgmals
35693560 LEBmmo aym 8gmEg bmgmom ™3o. 8abo ,mB8al (3030 (Kriegszyklus) dnwaqds
mobo 3m33mboznobsegsb: m@mdsga 3Mb(3gHG0 MM MmE3gLbEMabogal, 3ob@&s@s Loggarg dgbs,
Lodgmbon@a 3mgds owazgb dgdmmnsmn s 8gbsdy Lodgmbos. ™mBom aym Josgmbgdmemo
3oggmo bodgmbonl 8gbady Bobormoa(z. dmblgbgdal mgdss bL3gagagnHa ,dsMEbNLmm®
3996 mb, Ladgmmgnatim gammdabs, oy Babgnm bEomdo gosbyzg@oma bbgs Ladsbsdznwom
9e93968930b Bo3mBabgds, ,mBab (303mal® 3m83mba30930b dgmemgdoma gobbomgal Laggyd-
39mby. 3mI3mbaGmEol Bgmoma ¢303306gds Ladgmmgastim dqbogal GEswazonl HBG™
BOOOM JNmBEmm ©d Igbogsma@-abEmEogm 3mb&gduLEL, Gmmal Bsboma agm Jom-
&by, obgzg Omaméi LEMOZ0bLZn FMLbogocm omsb MMBsbol blmgbabmgal. b GMowaczns
doal BLam3nbgdsdoy, atogmEnbgmm bLogsmmdmadmg s gsbbsggmtgdam, 63. ggbbemsl
mdggmgb Rgbe JmGemoedog. 3o nbyl 3qbogadn g3bgogds daotimimb badgmmgastm dqbogals
0bb3oMs30gda(s.
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PhD, Studied at the Department of Musicology of Comenius University in Bratislava (1975-1979).
In 2000 obtained his doctor’s degree. Works at the Institute of Musicology of Slovak Academy of
Sciences in Bratislava (sense 2006). Studies works of Th. W. Adorno and Bohuslav Martind. Is the
author of the books Structural Sources of the Baroque Linearity (2006), Ernst Theodor Amadeus
Hoffmann and his Literary-Musical Aesthetics (2011) and Music in the Baroque/Music Analysis
(2006).

PHENOMENON OF MOURNFUL MUSIC
IN THE WORK OF BOHUSLAV MARTINU

In the work of Bohuslav Martinti, maybe the greatest Czech composer of the 20" century, we can
find the phenomenon of mournful music, lament, or in honor of someone deceased. An outward
impetus of entering the mournful music into Martinti’s music was the Word War II. His ,,War
Cycle* (Kriegszyklus) consists of four composition: Double concerto for two orchestras, cantata
Field Mass, symphonic poem Memorial to Lidice and the 3rd Symphony. Another music inspired
by war was the 3rd part of the 1st Symphony. The issue of the lecture is concentrated on specific
martintiian* lamento, threnody, or dirge elements within his style in his ,,war cycle” followed by
comparison of these compositions. The contribution follows wider cultural and music historical
context of the tradition of lamento music, of which B. Martinti was a part as well as 1. Stravinsky
with his music In Memoriam Dylan Thomas. It is tradition reaching to psalms, Gregorian chant
and especially to ancient Czech Chorale to St. Venceslas. There are also inspirations of the baroque
lamento music in Martinll’s music.
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Iqbogmemman, bymm3zbgdsmd3mmbymdalb ©md@m®o, mdomabolb gsbm LsMogndzamal bLabg-
mmdab  Lobgm8Bogm  3mbbgmzga@mmoal 3Gmggbmen, Lozl obEmEaolb Bndsmormmgdobs
5 3MmMaMmads ,dmL03d s EMY39bEYMMdAL” 3mMb(396@ M50 ,IMLogsmNEa FUMbormab@ngab®
bgm3dm3sabgmo. mdoemobob bobgmdBogm 3mbBLgMzs@mMnsdn gombmmmdl Msdwgbndy b3gi3-
aEbbs o Lasg@mmm 3m@badl. dobo Ls8g360gH™ 06EgMgLadn s 38330Mgdmmns Mm@ mMs-
®3dmMobo  gFcmngmomdabs s geHmzbmmo  0gb@mdal, GmEsmo@emobdabs ws dgbogzab,
Inbogomnmo mgo@al 3Mmdmgds@nisbmeb ©s bbg.. dnbo abozns@ogoms s bgmddmgzsebyg-
mmdom sMogMmo Ladg3bngHm 3Mmgd@ns gobbmM(sngmadamo. sl domsgeto Mgwsd@mma
Ledgbmgabo Ladg(sbogfm gmgd@Embyma JuMbamabs ,dnbogmmmmans s B YHMEmans®;
8g3dbgdgmo ©s Mgmad@m®o bodemmzgmmb 3m83mbogmems 3933060l badgbogMm asdm-
3980b ,3gbogmEmaon®o dngdsba®; mdamabob bobgmdbogm 3mbbgMze@mmnalb baaby@m@szom
Ladgdmb @e3dxEMBoMg s d390980mMn Laddmb Bg3Mo. egomEmgdmmoas 3Ggdonm Lo 3g-
oqbm badmbozobdmebym BsdmmBabomzalb” (2012).

3ILOZS AMEITNEIGIT() JINGIANL 3MESITLESN

3mblbgbgds BoMBmawggbl XX bamzmbolb 20-30-0560 Brmgdol 8mbogsea@-opgmemaaon®o ©ab-
3a6bab  bogmdzgmbdg Loddmms 3um@amab 3mmo@ongob gbolb RsBmysmndgdolb 3mzgbob
B30bgdab s 3mbzMmg@mmo abBmommo g3mgdolb 08 bs3356dm God@mmgdol BsmdmBgbal (30000,
mImd3s(3 3os8byzg@n Mimma dgebmmes dmbogomnmo 3mm@ b, Hmam®s Gm@smogs-
o bob@gdob Jq8sagbmol, BmMBomgdada. Laddmms 3o3dnMab bymabmgmgds mbHnbzg-
mymaEs Mm@ amob obgo gobgomsmgdsl, Gm3mab gemamgddo bymmazsbo Mbos §8mddgmsm
dbmmme sMbgdamo Rszg@omo bobEgdab Bogm s3398mmo FmEMIgdobs s 0wggdal 3mb-
BMmmomgdow bodmamgddo. bgmmagbgds, Mmam®s JnmEnGob Mg3Mgbgb@s@mmn, 03 sbmds-
™0930L 06@0zs@MMs® 0d39, HMBgmma3 BMBomn@smnbddo doswgdos. smbndbymao 3Mm3gbgdo
a5b0boemgds 20-30-0560 Brgdal Jotommo dqbogsma®o 3umE ol Bsgsmomndy.
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Musicologist, PhD in Art studies, Professor at Vano Sarajishvili Tbilisi State Conservatoire,
Head of the Music History Direction and program “Music and Modernity” concentration “Music
Journalism”. Leads several special courses and author’s courses at Tbilisi State Conservatoire. Her
scholarly interests are related to intercultural relations, issues of national identity, totalitarianism
and music, problems of music theatre, etc. A number of scientific projects have been realized on
her initiative and under her guidance. She is the editor-in-chief of the trilingual electronic scientific
journal “Musicology and culturology”; the founder and editor of “Musicological searches” —
scientific edition of Georgian Composers Creative union; Chairperson of the Conservatoire
Dissertation Board and a member of the academic Council. Is the holder of the prize “For the Best
Musicological Work™ (2012).

MUSIC IN THE CONTEXT OF TOTALITARIAN CULTURE

The paper attempts to show the formation process of the political language in Soviet culture basing
on the ideological discourse and to reveal the key factors of particular historical epoch, which
played crucial role in the formation of musical culture, as a constituent of the totalitarian system.
The Soviet Government ensured the development of culture in which artists had to act only within
the boundaries of the forms and ideas permitted by the existing locked system. Art, as a representer
of Culture became an indicator of the anomalies generated by totalitarianism. The afore-mentioned
processes are discussed on the example of Georgian musical culture of the 1920s-1930s.
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mbogmeman, bgmm3zbgdsmd(3mmbymdalb md@mtn, mdamobob 356m LaMsxadgomal babgmmm-
dab babgmB8Boggm 3mbLgmga@mnal 8mbogalb abBmEnal adstommmgdal sbmzamgdamo 3Gmag-
bmen, Lageoggmmb 3mB3mbodmems 3938060l Bgstn. Foobymmdl 8mbogsmama 3M0dnzab,
bmggemom s Jomomman dmbogal abGmEonb FnAELadL. ool 50-Bg 8g@n Lsdgboghm dMmBals
03¢™M0, LobGgda@mMow dmbsbamgmdl gMmabmm s bogMmmsdmmabm 3mbygMgbzngddo.
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030 3b53gMm3g JMbEsbmmo 9318960b30, Mmamm(y bbgaabbgs 3mbggboal asgMomnsbgdo-
L3gb Fndstrcmo ImdFomds, mgozosc@aw 3g-20 Lamznbgda Rsdmysmndws, Bsmn dg3ze3d06gdabs
5 bgrmmzgbgdal 60dmdal gfcnsb bs@zFmm LogM3gdn dmdi3g0b Bgbrgbizns Lamgnbygdlh amg-
b, 3obmbogol @a(330L 306mdgddn(y demabg@etimmo (36mdogigdal dgmby agbosemn® bgmmmgsbos
6oBsMBmgdgdn ¢ bodsbat abGmMame dgbbogFgdsl Myensd mogh. Bmam@(s g3mmgbonls 8ncds bg-
m36980L 538mMbmafa gobgnmamgdam ©atagdl dmmal MRgds 3gmog Lobogbabygh m@mmas,
aby Labgrogm mgdedy ebgfnem BabsmB8mgdgdda(y 3emnbrgds gfmnsbo gamgbool gemodymm-
3ol ao@amsbgal dmmbmgbomads Lbgswsbbgs 3mbggboal GMawa(3ngdal dgmbydols gboo. g9
30093 bogfmabogmms 3gbgddos dg303306gdmmo FSmMEOgRMn GEMa0(308 ©5 JormgnbobEmto
(36md09M96000 3m@Bobamn bmgozngda. o3 doMog, LEYmosE Yoogsr Mo ggbmdgbos o. L. dobal
Labymog@m dnbogs, Gm3gmdng 3GMEILEBE MmO ©> JoommagaMa Gswn(30gdos YMcmNgHm-
39ORSFZ0. 300093 PBROM LoabGgMgbm dmzmgbsbomsb g3od3l Logdy dofmmdswnwgdgmon 3mad-
3mbo@mEnl ngmE LGMegoblzal dgdmJ8gwgdada. LBs@nol 33mmgsal mdagd@os ,GHmMdsbmmal® s
»OLmmolb” 00656bgdmdals Logombo ,GLaEINbgdal Lodgrmbasdn®. BymzmsboabEnmo gbog@o-
3oo dgg8bagmn 83 6bsMBmgdabogal abgws Godgfns bLGammnn mgambsdFabom aobbbgsggda-
0 g3mggdabs s bymemgdal Fgbogamn FnmEncsms Megabgdamgdgdal bobogdba, dbs@gzcmmo
dmEgmgdal 3Magame3gimgbgds; 985bmsb, mogom RLaMBMBgdabswdn Bndsfogs 3mMB3mboGmAl
3OMO M0 s doMomdanegdmyma dbogal bbgoabbgs gebfmmoa dmegmagdal, (3om3gmmo
&96096(30980b, sFomIsnEgdenin ©s Jdsomemoncn babymogfm gebfgdol 356mbogal dg@Mby-
3ol gofom dgbadmgdemmdgdl sdmgsb.
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Musicologist, PhD in Art Studies, Associate Professor of Music History Department at Vano
Sarajishvili Tbilisi State Conservatoire, a member of the Georgian Composers Union. She leads the
following courses: Music Criticism, History of the World and Georgian Music. She was the holder
of the scholarships of Z. Paliashvili and the President of Georgia; She is author of 50 scientific
works, regularly participates in national and international scientific conferences.

SIGNS OF CHRISTIAN ECUMENISM IN IGOR STRAVINSKY’S
»SYMPHONY OF PSALMS*

If modern Christian ecumenism, as a movement directed towards the unification of various
confessions, was officially formed in the 20" century, a tendency of their merge with placing a piece
of art in unified artistic space already counts centuries. Even when canonics is preserved, opuses
of world-renowned artists hold a huge historical memory. Just as there persists an aspiration to
synthesize branches of art that developed autonomously beyond the church, also the opuses written
on spiritual theme reveal a demand to overcome disjunction of the united church by merging
traditions of various confessions. An interesting event occurs in the art of Igor Stravinsky, an
Orthodox composer. The article researches the issue of coexistence of “Romanic” and “Russian”
in Igor Stravinsky’s “Symphony of Psalms.” This opus, created with neoclassicist aesthetics, has
a diversity of artistic models. It is still typical for it to merge peculiarities of musical cultures
pertaining to epochs and school, different in the stylistic points of view. The form of psalms gives
the composer wide opportunities to merge various genre models of Catholic and Orthodox music
as well as certain tendencies and canonics of Orthodox and Catholic spiritual genres.
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bgemmz693s08(3m@bgmdal @md@mmo, mdomabolb babgmdbogm 3mbLgmgs@mmanl dxmbogal ab-

&mEoab dodstonmagdal sbmamgdama 3Gmagbm@oa. dobo bsdgbogmm 33magz0bs s LBs3-
maqdab bgg@ms 89-20 Logyzmbob mbogomnmo 535635Mm0 ©d 3Mbogab mge@mn, Gm@smogos-
o (9903900 ©d dgbogs. 8abo 0bozns@nznm mdaabolb Labgmdbogm 3mbbgMazs@mmnsdo
00696 sbama badsgab@mm 3mMmbo (,,83-20 Loy 3mbab 3bo o mgo@ﬁo“). 8mbsboemgmadl
3©a0mmdM03 s LogMmsdmMabm 3MbygMgb3098dn. dobo BsdMmmBgdo 0dgdmagds abgom gsdm3g-
89890, Mmgmtngss ,dmbogmmmaons ©s FMmEammmmaos”, badestmggmmb 3g(36096Mgdsms o 3=
©9300b domemg@gbo, Mmdorobob LabgmB8Bogm 3mBLyMzsG™EMNL Ladg3bogMmm dMmMIgdal 3Mgd-
Mm980, o gnmo dqbogmmmans”. 8abo 3gmgzs asbbm@sngmos DAAD-0b (2012), bogstro-
39emmb 3679 bowgb@nb (2002-2004), 3mmmbgmol 3mmE ol 0bbGoG oL LadgbogHm afmseb-
&ob — ,LabBogemm g0bado gGmi0b 0bLENEME30” (2019) botsggmom. o6l Lodsmggmmmb
3M33mbomEms s dqbogobdimmbgoms 3o3dnmalb Bgztn. 2009-2019 Brgddo oym mdorobob
Labgmdbogm 3mbLgMZsGMMNL bsgHmsdmmobm mEmomngHomdsms ©g3sMGs3g6@nb MBG™bL;
2019 Brob md@mBdmowsb — mdommobob g3obm Lamsexndzomoal Labgmmdal Lobgm8Bogm 3mb-
LgFZoEMMNAl Hgd@mtns.

3ILNBITIA(N BIEDBIMY, MMIMEAG
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Joormma dgbogolb 30G0gob abGmGos ©s3babgdabs s Roggal abBmEnss. dmbogal 3o~
&03d> 70 Brol a063s3mmmdado dmmo@ngnmse dsmgsma ogm. bLadgmms 3533060b ©sdmals
Jd98mga Igotn (306DmMal go@amobgsl 20 Bgmbg 8g@o obdatms. 3qbogal 3GoGogs sbs-
bogws J3gybal 3mmo@ogn® ©s 3umEaegm (3bmgfgdsdn 8ndwnbsmg dmdmdsm 3Em3gbgdly;
ol (300mmd@s go@smBgbomoaygm Bomgmo &gHmenl 3gMomedn. dgmeyg dbtng, dgbogal 3Go-
&03d> adbws (39bDmAms Gdmmo bymmgbgdals 60ddgdal dggebgdabsl. detioqmo 3qbogal
3608030L ©53606793s byl mdmows 3HaGnzmmo 3mb3gB(30980bs s 0ggdal gsbgomamgdsl,
6035(3, goM3399mbomam, 3qbogol 30 03mbada (396DmMal gmEgbsmabbmgseb dbabnMgdse
350055(300.
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PhD in Art studies, Associate Professor, Music History direction at Tbilisi State Conservatoire. Her
research and teaching is focused on XX century musical avant-garde and music theater, totalitarian
regimes and music. New MA course (“XX century Musical Theater””) has been introduced at
TSC on her initiative. She participates in national/international conferences. Her works appear
in the publications such as “Musicology and culturology”, Bulletin of the Georgian Academy of
Sciences, Bulletin of TSC, Lithuanian musicology. Her research has been supported by the DAAD
(2012), Georgian President (2002-2004), Polish Institute of Culture research scholarship “study
visit to Institute Sztuki” (2019). Is a member of the Georgian Composers and Musicologists Union.
In 2009-2019 was Head of International Relations Department of Tbilisi State Conservatoire; since
October, 2019 — Rector of Vano Sarajishvili Tbilisi State Conservatoire.

CENSORSHIP IN MUSIC AS A SYMBOL
OF STATE TERROR IN THE USSR

The history of Georgian music criticism is the history of mortification and oppression. Music
criticism was politically driven for 70 years and it took more than 20 years after the collapse
of Soviet Union to step over the line of severe censorship. Music criticism reflected the whole
turbulence of the country’s political and cultural development; it strived to survive in the period of
red terror; on the other hand music criticism became a voice of censors in the process of evaluation
of art pieces. Mortification of Georgian music criticism prevented it from developing critical
concepts and ideas; and to some extent transformed music critics into censorship servants with
secondary role.
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3mbogmemmanolb emd@m®o, 2017-0sb ©mgdng mdamabolb 3nDgmdgdol go9Mm0sbgdal bods-
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2011-0056 g8y — 8mbggmmo mgd@mmo mdomobolb mgs@®abs @s 3obmb @baggmbo@g@doa,
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Boggm 3mbLgMzs@ME00L Bmbggmmo mgd@men. 2002-2004 — 58oMgdos mydins-3mbigmdgdlb
odomabob babgm3bogm gomsmdmbaolb bobom. 2010-2012 — LogsGoggmmb gobsomagdabs s
89(36096930L  LBobALEGML aMoxkgoMgdab gdb3gMmEon. 2008-sb gm@boem ,dmbozab" msbatg-
©od@mtns, 1992-1996 — asbgor ,d7mbogalb” 3mEgL3mbogb@n. 2008-sb Lsgstmggmmb 3ma-
3mbo@mmms d58mddgwgdoomn 3033060l bgstns.
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30bm gmEs60sd gobbsgmommgdamo sEaomo ©s03d3d JoMmormmoa bam3gmm Mggabmal ob@m-
60530, (3bo@0s, gb sEaNmo o 35bobsbM3Mgds Bbmmmu Mggobmmab babamdmoago mmazsebgm-
b00 m3oobob Mm3gFabs s dammgBob mge@®mdo. b gsbbadmams 08 dgmgandds, Moz dm3ygzs
80l Bmegabgmdal 93 beggMman.

653mmdo gbgds g. gmEEsbos — bamdgmm Mggabmmal dogdgdol 3Gmigblb, Mggabmmal ddm-
ol bom3gFmm 3808398086, dmdzgmadmm g53m8Labzgmmdom BmEM3gdmab. smbndbymos o3
dogdgdolb sgd@memmds dbmgmom bamdgmm Mggoba®olb 3mb@gdb@do. 8mblbgbgdsdo bsbgsb-
mmos a. gmEEsbosl Bzmomon gMmzbymo Lam3gmm bodmdgdal bzgby® sbmazEgdsda.
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Doctor of Musicology, The field of scientific research — Georgian music; old and contemporary
Georgian culture; Musical theatre. Participates in conferences, has published articles in scientific
journals. Since 2011 — an invited lecturer at the University of Theatre and Cinema, where she
taught and conducted scientific work (from 1994 to 2007). 2015 — The invited lecturer at Tbilisi
State Conservatoire. 2002-2004 — deliverd lectures for Philharmonic concerts. Since 2008 — Co-
editor of “Musika” journal, 1992-96 — correspondent of the newspaper “Musika”. Has been a
member of the Georgian Composers Union since 2008.

ON GIZO ZHORDANIA’S OPERA DIRECTING

Gizo Zhordania holds an honorable place in the history of Georgian opera directing. It hasn’t
been defined only by his nine-year stint as the Head Director at the Theatre of Opera and Ballet of
Thilisi, rather by the results of his activity in the domain of opera.

The work discusses opera director Gizo Zhordania’s search, his battle against the stamps of opera,
outdated forms of expression. The relevance in the context of global opera direction is also noted.
The author takes a closer look to some of Gizo Zhordania’s plays at Zakaria Paliasvhili Tbilisi
Opera and Ballet Theatre.
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Dr., Emeritus Professor, Director of the International Research Centre for Traditional Polyphony of
Vano Sarajishvili Thilisi State Conservatoire. Her pedagogical-scientific interests include history
of Georgian music, ethnomusicology, culturology, she carries out editorial activity, participates
in international forums in Georgia and elsewhere, has published the works in Georgian, German,
Russian and English languages. She is one of the founders of Thilisi International Symposium
on Traditional Polyphony and organizer since 2002, author of international projects; a member
of ICTM and ESEM; a UNESCO expert of ICH and member of Consultative Council in 2009-
2013. An academician of the Georgian Academy of Educational Sciences, a member of Georgian
Composers’ Union, a member of the UNESCO Commission at the Georgian Ministry of Foreign
Affairs and a chairperson of the Experts’ Council at the National Cultural Heritage Agency. For her
contribution in Georgian science has been awarded the Prize of “Georgian Chanting Foundation”.

GIVI ORJONIKIDZE: A PERSON, SCIENTIST, PUBLIC FIGURE

The paper presents outstanding Georgian scientist and public figure Givi Orjonikidze, who
according to his contemporaries “came to culture as a scholar of a new type”, who left an indelible
mark not only on Georgian music culture, but “significantly influenced” the formation of artistic
life in the Soviet Union of the 1970s-1980s”. The paper highlights the role of Orjinikidze’s trajic
biography in the formation of his personal qualities and innovativeness of his scientific ideas,
which made him a pathfinder in the research of the issues unacceptable to Soviet ideology. The
paper focuses on the scale of Orjonikidze’s activities, as a music figure and for demonstration of
his high international authority refers to the evaluations of his Georgian, Russian and German
contemporaries about this “unique and universal” personality.
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Currently studies ethnomusicology at University of London (UK). His research focuses on a
comparison between the historical origin and philosophical background of Graeco-Roman and
Sinospheric music systems.

ON MYTHOLOGY AND MUSIC ORIGIN: THE LEGEND OF
PYTHAGOREAN HAMMERS AND ITS TIES TO THE ORIENT

The Pythagorean Hammer is a famous myth of the discovery of music theory, as depicted by
Ni1coMACHUS in 2™ century A.D. In the story, Pythagoras discovered the theory of music tuning by
listening to the tones made by blacksmith’s different hammers. This story is evidently unscientific
as it does not conform to acoustic principles, at any rate, the Pythagorean School developed music
theory through monochords. Thus, Nicomachus has been consistently dismissed as an unintelligent
theorist by modern academia (Barker).

However, a far earlier version of founding of music theory can be traced to the myth of Rhea
Kybele, the Phrygian goddess conflated from two deities, the equivalent deity being Kumbaba in
Hittite mythology (Werner). Its etymological origin might in fact be ‘kuba’ i.e. a cube (Baring &
Cashford), which may point towards the practice of meteorite worship prevalent in Ancient Near
East.

In my presentation, I will briefly explain the detailed story of Pythagorean Hammer, followed
by a comparison with the myth of Rhea Kybele, Kumbaba, and other relevant evidence in order
to trace its variations and paths of dissemination. Furthermore, I will reassess several models
of Oriental influence in Ancient Greece, such as Orientalising Revolution (Burkert, 1992) and
Anatolian Interfaces (Collins et al., 2010) in order to assess their consistency with the account of
the Pythagorean Hammer.
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